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ENGLISH MUSICAL ART. 


CAN anything really great come out of England? The 
number of serious English compositions produced every 
year is gradually on the increase—symphonies, cantatas, 
oratorios, and operas—and one may pause and reflect as 
to whether it is merely a hopeless struggle, or whether 
each year brings with it higher results and greater 
musical glory to the nation generally. Art, it is true, is 
cosmopolitan : if a work is truly great, it really matters 
but little to the world at. large whether it be written by a 
Frenchman, a Turk, a Spaniard, or an Englishman ; but 
when some man of genius has been recognised, it must 
cause special pleasure to the country which gave him birth: 
a father will rejoice at the success of his friend’s son, but 
still more at that of his own. The desire indulged in by 
many to see England take the lead in music is not only 
a natural, but from an English point of view a right one. 

Can anything really great come out of England? How 
is this difficult question to be answered? Ask the general 
public, and what will it say? It cannot say very much, 
for as a rule it keeps entirely out of the way when a 
native novelty is produced, or comes in late—after the 
novelty is over. The public will endure the discomfort of 
crush and heat to hear its favourite “Pastoral Symphony,” 
Elijah, or the “ Unfinished Symphony,” but it feels that a 
new symphony or oratorio cannot possibly give the same 
pleasure as standard works which have stood the test of 
time, and fears that it possibly may prove uninteresting, if 
not worse. Is this an overdrawn picture? If you doubt 
it, gentle reader, go to concerts or to festivals, and see for 
yourself. You may know many who take proper interest 
in art, who try to keep pace with the times, and who take 
note of what is new ; but persons of this stamp must be 
ranked apart : they are amateurs in the best sense of the 
word, and already critics—though not professional ones— 
for they have taste and knowledge, and can form inde- 
pendent judgments of their own. But indifference, if not 
hostility, is the attitude of the general public. 

And what would the critics say if the question were put 
tothem? ‘They would seem to be the right persons to 
whom to make application, for it is their privilege and 
duty to follow the development of the art. But here 
again we meet with a certain disappointment, for some 
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will answer in the affirmative, some in the negative. By 
this we do not mean that critics have no standard—that 
their decisions are the result of chance or caprice ; but 
merely that some look downwards, some upwards. The 
former think it their duty to measure the new comer by 
some old master: Mozart or Beethoven is the standard 
for symphony, Wagner for opera, Mendelssohn for 
oratorio. The latter feel that it is right to measure the 
man by himself, to contrast the composer’s present with 
his previous efforts, or to compare him with his con- 
temporaries or immediate predecessors. Extremes meet : 
these two classes of critics really differ in appearance 
rather than in reality. Only the meaning attached to their 
words is often misunderstood for lack of knowledge, or 
forgetfulness of the major premiss of their argument. The 
critic who views the new aspirant after fame from the 
Olympian heights is apt to become a pessimist ; the one 
who takes his station on the ground, thereby enabling 
him to follow a composer’s ascent, however gradual, an 
optimist. Everything is relative in this world. Each of 
these methods of criticism has its disadvantages, but also 
its advantages, and if a composer is strong enough in 
himself, the high-standard criticism is the more profitable 
to him 

What then about English composers? Can they 
answer our question? They—to speak only of high-class 
serious composers—would probably declare themselves 
unable to give a reply. They are in the thick of the fight: 
they can neither see clearly what they are doing them- 
selves nor what others are doing. But practically they 
are giving an answer, and that an affirmative one. Take 
our most prominent composers of the present day. Would 
they continue earnestly to labour and produce as they do 
if they had not some feeling that they were advancing 
both themselves and English art? In presence of the 
greatest masters they may feel humbled ; but this humility, 
combined with a certain hope and enthusiasm, enables 
them to press forward: they neither boast nor despair. 
We have spoken of the varying voice of criticism, still we 
believe that if anyone will take the trouble to look over 
our magazines and papers during the last ten or fifteen 
years, they will find, taking one view with another, that 
English musical art is treated with greater respect than 
ever. Why, the very high demands of certain critics are 
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an indirect recognition of its merits! So it really seems 
as if it had risen, and if so, why should it not rise still 
higher? The present time.is one of special interest, and 
it seems as if there were a bright future in store for 
English art. If composers continue their earnest labours ; 
if critics, on the one hand, avoid the Charybdis of harsh 
judgment, and, on the other, the Scylla of exaggerated 
praise (of which two evils the latter is, indeed, the more 
dangerous), and if the public only show more sympathy 
and interest, the wheel of musical fortune will turn all the 
faster—for unity is strength. Of public opinion with regard 
to native musicians testimony has not been favourable, 
but still one would scarcely echo the words of a writer in 
the early part of this century, who said :— 


‘* Again I must repeat, that while our native poets and painters 
are distinguished in the most flattering manner, our musicians are 
overlooked ; and it almost seems that, adopting the language of a 
certain demagogue, the public voice is, ‘put them down and keep 
them down,’” 


Our question will, of course, be definitely settled by 
time, the great solver of all problems. It may not be in 
the power of English musicians to command supremacy, 
but nothing should be left undone which may help them 
to secure it. 








STUDIES IN MODERN OPERA. 


A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH. 


By FRANKLIN : PETERSON. 
(Continued from page 196.) 
IV.—TRANSITION TO THE MUSIC DRAMA, 


THE most advanced ideal of opera in the present day is the 
Music Drama. This does not necessarily imply that the 
Meistersinger is a better work than Figaro or Der Frei- 
schiitz, or that Wagner is a greater musical genius than 
Mozart or Beethoven. It simply means that the opera— 
which has been developed along various lines in various 
countries, and each marked stage in the development of 
which is an advance on the last—has in the present day 
attained to a higher platform, a purer conception of its 
mission and possibilities. 

Before going further, let me remind you that. Music 
Drama is no new-fangled name. The form had its origin, 
as you will remember, in the attempt to revive the Greek 
accompanied play—that is, drama set to music through- 
out (Dramma per la Musica). When the music became 
an unduly predominating element, the work was called 
Shon Musica, a musical work, and this name it has 

ept. 

Gluck called his Orfeo a Music Drama, and so, in a 
curious way, is a link supplied between each of the three 
great operatic reformers. Monteverde’s revolutionary 
work was called, like Gluck’s, Orfeo, and Gluck fore- 
stalled Wagner in calling his work a Music Drama. 

Let us look back now along the lines of opera, and 
shortly consider the obvious faults of the older schools— 
faults patent and undeniable. We may look for these in 
the librettos, in the music itself, and in the union between 
words and music. It will readily be granted that the 
matter of old librettos was too often trivial (Spohr’s 
Faust), unsavoury (Don Giovanni, Cos) fan tutti, and 
hundreds more), incomprehensible (Magic Flute), stilted 
(Orfeo and most of the older books), senseless (Rosa- 
munde, L’Africaine). Again, the libretto has often been 
spoiled in the process of adaptation : this is, of course, 
most noticeable when the original is a well-known work. 
In. many cases,, alteration in..the outline is absolu‘ely 





necessary, but nothing short of complete success can 
justify the experiment. Gounod’s Faust is a happy case 
in point. The short and beautiful episode in Goethe's 

m is presented as a story coherent and complete in 
itself. But we would do well to follow the example of the 
Germans in calling the opera by the name of Marga- 
rethe, and so forestall any criticism which objects to a 
Faust depending on Gretchen for his interest, nay for 
his very existence. Mignon and Lucia di Lammermoor 
are other instances of stories happily altered to suit their 
new conditions. Mignon belongs to the later develop- 
ment of the French Opéra Comique school, and the 
librettist was, in consequence, compelled to bow to the 
tradition which forbids a tragic démouement. And, on the 
whole, it must be allowed that the change is a pleasant 
one. As Schiller said, ‘There is too much tragedy in 
‘Wilhelm Meister.’” Mignon suddenly and sadly dis- 
appears from Goethe’s novel like a “ broken melody,” and 
Wilhelm goes on his thoughtless, selfish, worldly way. A 
more definite rounding off to Mignon’s story is necessary 
for stage purposes, whether it be her recovery from the 
gates of death in Wilhelm’s arms (as in the usually played 
version), or the death in which her tender heart sought 
refuge from jealousy of Philine and hopeless love for 
Wilhelm. This latter is called the dénouement alle- 
mand, and was provided, it is said, to save the suscep- 
tibilities of the Goethe worshippers in Germany. 

The plot of Zucza is by no means so good as that of 
Sir Walter Scott’s novel, but it is considered more suit- 
able for representation on the operatic stage; and Wagner 
has saved Tannhiiuser from the fate meted out to him 
by the grim, unforgiving old legend, in order to provide a 
more effective, a more touching, and, one may add, a more 
moral, conclusion to the opera. 

These, and the like, must be distinguished, however, 
from bad adaptations, where the story has been sacrificed 
and nothing gained, as in La Dame blanche or The 
Bohemian Girl. And the sincerest admiration for the 
music of any opera need not blind any student to obvious 
flaws in its libretto. The dénouement of Der Freischiitz 
as it stands, for example, is of the most confused and in- 
comprehensible description. ‘The key lies in the original 
opening scene, which Weber discarded on the advice of 
Caroline Brandt, the operatic singer who afterwards 
became his wife. There the hermit, bowed in solitary, 
silent prayer, sees in a vision the designs of the Evil 
One ; and, when the pure Agatha visits his forest cell 
with her simple gifts, he bestows on her his blessing 
along with some miracle-working roses, warning her at 
the same time of threatening danger. The temptation to 
begin with the effective village /é¢e was too strong, and 
the hermit must enter only at the finale—a clumsy 
piece of theatrical machinery. 

The second element of inferiority in older opera is the 
undue predominance of music. That music is often con- 
sidered too exclusively is the cause of a widespread mis- 
conception of the relative importance of operatic works, 
schools, and writers. The music in Figaro, considered 
as “absolute music,” is not on such a high sustained 
level as that in Don Giovanni; and yet, while the latter 
is of vastly greater importance in the materials it contains 
and the suggestions it has offered to all ages, there is no 
doubt that Figaro is the better opera, and marks a higher 
point of attainment. Don Giovanni, one might say, points 
to a higher platform of possibility. 

This brings us to the third criticism on the opera of 
the past—concerning the union of music and words. The 
question is often asked—Should music be fitted to words, 
or words to music? In the ideal opera, it might be 
answered, neither should be subordinated in any way to 
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the other, but both should be fitted to the conception. 
And the best operas are those at which the composer and 
librettist have worked together, discussing and deciding 
the leading ideas, and suiting each other as the work pro- 
gressed, It isnot claimed that only the best possible poetry 
is fitted for operatic purposes. By no means. For the best 
possible poetry, like the best possible instrumental music, 
seeks to be a self-sufficient vehicle of the conception ; and if 
music is set to the words, for example, of a perfect lyric, it 
will be most successful if it accurately reflects the meaning 
which they convey in themselves. It need not suggest 
or explain—indeed, if the lyric is perfect, this will not be 
possible. 

A poet who would be a playwright must remem- 
ber the limitations in the new ground which is, per- 
haps, strange and irksome to his genius. Other laws 
and necessities modify or directly traverse the trained 
tendencies of his pen. And just as the theatrical poet 
must ever keep before him the exigencies of stage manage- 
ment, and the demands and possibilities of the actor’s 
art, so the opera librettist will bear in mind (besides 
other considerations), that words and music together are 
to make one channel of expression. 

A good example of the utter indifference on the part of 
a composer to the words he is setting, so long as his 
music is flowing freely, is to be found in Figaro (Act III., 
Boosey’s Royal Edition, p. 180), where Susanna asks four 
people in succession the question, “Sua madre?” and is 
answered each time in the same words, “Sua madre !” 
z.¢., the words are repeated eight times in succession 
before the five characters unite to sing them twice ; after 
which, Susanna turns for confirmation to Figaro, and 
asks the oft-answered question anew. A little extra 
colour in the orchestration helps to introduce the same 
reprehensible elevenfold reiteration of the two words, 
“Suo padre,” on the following page. 

Still, even this passage, which clever acting may rob of 
some absurdity, is outdone by the unblushing way syllables 
are repeated or interminably lengthened in the typical 
Italian opera. If ever the text fails, an “Ah!” or “ Non, 
non, non, non !” or “ Si, si, si,” is thrown into the breach. 
Phrases of the most ideal kind—phrases which reveal as in 
one flash the sacred recesses of the heart—are repeated 
ad nauseam. The gestures of the actor, who hurries from 
the prima donna to the footlights and back again, extend- 
ing first one arm and then the other in a vain endeavour 
to lend reality to a protracted declaration of love in trills 
and roulades, only make the situation more ludicrous. 
Compare Lohengrin’s one phrase “ Elsa, ich liebe dich ”— 
which, in its passion and singleness, stands out as the 
climax of the scene, or the same ideal treatment of the 
subject in a non-operatic poem, 

‘*’Twas partly love, and partly fear, 

And partly it was bashful art, 

That I might rather feel than see 

. The swelling of her heart” 
—with an analogous situation in an Italian opera. The 
famous duet in La Sonnambula (Act I.) may be a model 
of Italian vocalisation, and a means of triumph for won- 
derful singers, but it certainly is an example of how of 


to write a love scene. 
(To be continued.) 








GLOUCESTER, MUSICAL FESTIVAL. 


IN due rotation Gloucester was the scene of the one 
hundred and sixty-ninth meeting of the Three Choirs, the 
celebration extending from the 6th to the 9th ult. More 
than usual interest was attached to this meeting, for, over 
and above the excellence of the general arrangements, 





were two very notable circumstances—the number of new 
works by English composers, and the engagement of a 
purely local chorus. The course of this notice will attest 
the importance of the first, but a word at the outset may 
well be bestowed upon the other. For many years the 
assistance has been sought of singers from Wales, and 
from that most musical county, Yorkshire ; but it has 
been urged more than once that the western shire had 
within its own borders a source of supply that ought to 
be utilised to its utmost on such occasions. An example 
already existed at Bristol, where the Festival chorus, 
by no means the least famous in the country, was 
entirely of home production. The experiment perhaps 
was a bold one, but the committee ventured upon 
it ; and, for the first time for many years, the strength 
of the county was relied upon to the exclusion of outside 
aid, with the result that will be shown in the account 
of the performances. Of course the cathedral choirs 
of Worcester and Hereford formed part of the chorus, 
and contingents from those cities also; but of the 276 
members of the chorus, 174 were supplied by the cities 
of Gloucester and Bristol, a party from Cheltenham and 
other adjacent places completing the register. The band 
numbered 64, was led by Mr. J. T. Carrodus, and in- 
cluded such sterling players as—Messrs. A. Burnett, W. 
H. Eaynes, R. Blagrove, W. H. Hann, E. Howell, A. C. 
White, J. Ratcliff, W. L. Barrett, G. Horton, J. Egerton, 
W. B. Wotton, T. -E. Mann, and E. Lockwood. The 
rincipal vocalists were— Madame Nordica, Miss Anna 

illiams, Miss Hilda Wilson, Miss Mary Morgan, Miss 
Jessie King, Miss Lucy F. Higgs; Mr. Edward Lloyd, 
Mr. Edwin Houghton, Mr. Watkin Mills, Mr. Plunket 
Greene, and Mr..Santley. Mr. G. R. Sinclair and Mr. 
W. Done officiated as organists, and Mr. C. Lee Wil- 
liams, organist of Gloucester Cathedral, was the con- 
ductor in chief. 

At Gloucester, as at Hereford, the Festival opens with 
a special service in the choir of the Cathedral. This was 
on Tuesday morning, the 6th ult. The service, as in 
1889, was Garrett in F, and the anthem, Stewart’s “In 
the Lord.” The soli parts were taken by members of the 
Hereford choir, and the whole rendering was a marked 
improvement upon that of the previous Festival service. 
The sermon, by Dean Spence, was an admirable dis- 
course, embodying a masterly and graphic review ot 
cathedral history, as well as an eloquent appeal on behalf 
of the Clergy Charity Fund.. The service was attended 
by the Mayor (Alderman Platt) and Corporation in state, 
his Worship afterwards entertaining a large number of 
visitors with the hospitality which adds a social charm to 
these gatherings. 

At half-past one in the afternoon of the same day the 
Festival performances commenced in the Cathedral with 
Mendelssohn’s £/ijah. It must suffice to mention the 
vocal principals—Miss Anna Williams, Miss Hilda Wil- 
son, Mr. E. Lloyd, and Mr. Santley—remarking that the 
last named, notwithstanding time’s tell-tale with his 
voice, being still unapproachable as the Prophet. Assist- 
ance in the concerted pieces was given by Miss F. Higgs, 
Miss Mary Morgan, Mr. F. Evans, Mr. Woodward, and 
Mr. A. Thomas. Interest centred in the doings of the 
chorus. Without the brilliant tone and sharp attack of 
the northerners, the volume of sound was very fine, and 
the tenors were of the genuine quality. The performance 
removed all doubt as to the capability of the choir for the 
work set before it. 

The same evening Gounod’s Redemption was given in 
the Cathedral. Mr. Houghton and Mr. Plunket Greene 
sang the music of the Narrators in most admirable style, 
and Mr. Watkin Mills was highly impressive in his 
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deliverance of the words of Christ. Madame Nordica 
made her début at a Three Choirs Festival, and her 
animated style at once made its mark. Miss Jessie 
King, a young mezzo-soprano, hitherto unknown to 
Festival audiences, afforded an agreeable surprise by her 
excellent singing of ‘‘ While my Watch I am Keeping.” 
The chorus again did well, the playing of the band left 
little scope for criticism, and, under Mr. Williams’s 
skilful direction, the first day’s proceedings were alto- 
gether successful. 

Wednesday morning’s programme commenced with 
Handel’s Organ Concerto in F, No. 4, of the first set ; 
Mr. Sinclair was the soloist, and gave a highly satis- 
factory reading of the work. This was followed by 
Handel’s oratorio Joshua, the solo vocalists being Miss 
Anna Williams, Miss Hilda Wilson, Mr. Lloyd, Mr. 
Houghton, and Mr. Mills. It was an interesting revival, 
and the performance was remarkable for the brilliant 
singing of the principals. The chorus did not fare so 
well, poor leads and unsteadiness being noticeable. Some 
excisions were made, and more might with advantage 
haye been cut out. Following the interval came the first 
Festival novelty—Dr. J. F. Bridge’s setting of the “ Lord’s 
Prayer,” the text translated from Book XI. of Dante’s 
“ Purgatorio” by the late Dr. Plumptre, Dean of Wells. 
The setting is for chorus and orchestra, and is musicianly 
and devout in expression. . It was given in a very perfect 
manner under the direction of the composer. Bach’s 
cantata, My Spirit was in Heaviness, concluded the 
morning’s work. Miss Anna Williams, Miss Mary 
Morgan, Mr. Houghton, and Mr. Greene, were the prin- 
cipals. The performance was not effective, nor was the 
cantata the best that could have been chosen for Festival 
purposes. 

The same evening the second of the festival novelties 
came to a hearing in the Shire Hall. This was a short 
cantata by Miss Rosalind F. Ellicott, the poem by Lewis 
Morris. The title of the work was Zhe Birth of Song, 
and the poem attempts an answer to the question, Where 
shall the poet find the food and sustenance of song? The 
work is written for soprano and tenor solo, chorus, 
and orchestra, and shows an advance upon Miss Elli- 
cott’s previous essay in a similar form. There is a 
firmer grip of the subject, and a more decided mastery 
of the materials, while some of the choral writing 
exhibits breadth and vigour. With Madame Nordica 
and Mr. Houghton as soloists, a chorus able and 
willing, and a fine orchestra, Mr. Lee Williams conduct- 
ing, an admirable performance was a matter of course. 
The composer was twice called to the platform at 
the close, and the poet’s share of the work was also 
acknowledged—a somewhat rare occurrence, and there- 
fore worthy of being placed on record. The mis- 
cellaneous selection which followed included Mozart’s 
“Jupiter Symphony,” and a part-song by A. H. Brewer, 
well sung by the choir under the direction of the 
composer. 

On the Thursday morning the most important of the 
new works—as | must regard it—was performed in the 
Cathedral, namely, Dr. Hubert Parry’s oratorio, Jod. 
As the work will be heard in London sooner or later 
detailed analytical notice must be dispensed with. The 
book, I presume, has been written and compiled by the 
composer, and, although brief, is well knit. It is divided 
into scenes, and the characters introduced are the Narra- 
tor, baritone ; Job, bass ; Satan, tenor; and Shepherd 
Boy, treble. The Almighty speaks through the medium 
of the chorus. There is boldness and unconventionality 
in the musical treatment and the part of Satan being 
assigned to the tenor. The great numbers of the work 





are Job’s lamentation (extending to fourteen pages of the 
vocal score) and the answer of the Lord out of the whirl- 
wind. In these the composer has put forth all his 
strength, and finer movements it would be difficult to 
point out in modern music. Mr. Lloyd sang with dramatic 
intensity as Satan, and Mr. Plunket Greene touched the 
whole gamut of human feeling in the Lamentation. The 
narration was well sustained by Mr. Watkin Mills, and 
the pretty shepherd’s song was sweetly sung by Master 
Lovelock, of the Hereford Choir. The choral writing is 
graphic and powerful, and the performance was good, 
while the band left little to be desired. The composer 
conducted, and would doubtless have received an ovation 
had the performance taken place in a concert-room. 
That the audience was moved by the work was, I 
think, demonstrated. Spohr’s Fa// of Babylon—in part 
heard at Hereford in 1864—brought the morning’s work 
to an end. This was given with the omission of the 
banquet scene, and, with Madame Nordica, Miss Mary 
Morgan, Miss Jessie King, Mr. Houghton and Mr. 
Mills as principals, went fairly well. Beethoven’s c 
minor Symphony was performed between the two choral 
works. ; 

The same evening witnessed the presentation of the 
last of the new works—a church cantata, by Mr. C. Lee 
Williams, entitled Gethsemane. The Gospel story of that 
hour of agony has been amplified by lyrics and reflective 
pieces by Mr. Joseph Bennett, and the music is through- 
out in a spirit of reverent devotion, not seeking by 
dramatic treatment to bring into prominence the tragic 
aspect of that scene of anguish. Being primarily intended 
for service music, the setting is such as church choirs of 
average ability may undertake ; but its merits are of a 
high order throughout, if not presenting any striking 
features. The solo parts were taken by Miss Anna 
Williams, Miss Hiida Wilson, Mr. Edward Lloyd, and 
Mr. Santley, and, with friendly emulation, band and 
chorus vied with each other in a rendering well-nigh 
faultless. 

Mendelssohn’s Hymn of Praise, with Madame Nor- 
dica, Miss Higgs, and Mr. Houghton, as vocal principals, 
concluded the programme. 

As usual, the Festival was brought to a close on the 
Friday morning with Handel’s Messzak. Profiting by 
the experience of the past two festivals, the committee 
arranged for a strong cast of soloists, the result being 
that Handel’s work again asserted its supremacy, the 
performance attracting the largest audience of the week, 
more than 3,000 persons being in the Cathedral. The 
soprano solos were taken by Madame Nordica, who, if 
not so successful in oratorio as in opera, sang with much 
charm of voice and dignity of expression. Miss Jessie 
King sang “O Theu that tellest” with the true Han- 
delian style, Mr. Lloyd was great in the tenor part, and 
Mr. Plunket Greene showed much progress as an oratorio 
singer in the bass solos of the first part; those in the 
second part were well taken by Mr. Watkin Mills, and 
included—for the first time in my experience—the air, 
“Thou art gone up on high.” The chorus singing was 
very fine; the tone in the “Hallelujah” grand in the 
extreme. 

The music in the Special Nave Service at half-past six 
included Schubert’s B minor Symphony, the anthem beirig 
Mendelssohn’s “ Hear My Prayer,” Miss Anna Williams 
taking the solo. 

As a whole the Gloucester Festival of 1892 was a 
notable one, and the Conductor, Mr. Lee Williams, the 
committee, and all concerned in the management, are 
to be congratulated upon the successful issue of their 
labours. S.5.S 
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THE PIANOFORTE TEACHER: 


A Collection of Articles intended for Educational purposes, 
CONSISTING OF 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TU THEIR PERFORMANCE. 
By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &c. 


(Continued from page 199.) 


STEP IV. . 

Bennett, William Sterndale. Fantasia in A, Op. 16, 
dedicated to Robert Schumann. ‘The many admirers of 
Bennett’s talent will be glad to renew their acquaint- 
ance with one of his earlier works, which seemed almost 
entirely forgotten. The fantasia consists of four move- 
ments: a Moderato con grazia in ° time, a Scherzo 
(Presto) in F sharp minor, a Canzonetta (Andantino), and 
a Presto agitato. There is a good deal of interesting. 
matter in Bennett’s work, which, however, suffers from 
want of contrast, and from a continuous application of 
broken chords, which produces not only a certain degree 
of monotony, but gives to the movements the character of 
studies. The canzonetta, a simple and charming melody, 
cannot fail to be admired. 

Del Valle de Paz. “ Scénes de Ballet : No. 3, Cortége.” 
Op. 39. A very brilliant, solemn, and pompous march 
movement, which will create a good effect if the performer 
is able to execute the octaves with perfect ease and 
certainty. 

Pfeiffer, G. “ Habaiiera,” Airde Ballet. Op.129. Ac- 
cording to the name “ Habaiiera,” some Spanish dance- 
rhythm is expected, but more of a Styrian—at times even 
Polish—character is here exhibited. The unpretentious 
and agreeable trifle—scarcely long or important enough 
to deserve the numbering ofus 129—will, however, be 
useful as a study for rhythmical expression. 

Wallace, W. Vincent. Nocturne. Op. 32, in A flat. 
This showy, brilliant piece, written in the style of Goria, 
H. Herz, and Kalkbrenner, is slightly out of fashion, but 
it offers, nevertheless, ample and highly useful material 
for study, and may therefore be warmly recommended. 

Rameau, Jean-Philippe. “Le Rappel des Oiseaux” 
(1731). Although the technical difficulties of this ex- 
quisite trifle are those which are found in Step III., the 
proper, accurate, clear, and just performance wants a 
degree of refinement, a discernment of rhythmical 
piquancy, which only players of experience and great 
practice possess. 

Henselt, A. “Suite des Exercices préparatoires.” Of 
all the celebrated great pianists Henselt was the one 
who scarcely appeared in public, and his wonderful per- 
formances could be admired only by a small circle of the 
Russian aristocracy—by his nearer friends and pupils. 
His astonishing technique, marvellous force, and never- 
failing accuracy, were obtained by an almost exaggerated 
amount of practice, which interfered with his following up 
his studies and activity asa composer. Schumann was so 
delighted with Henselt’s writings that he called him—we 
venture to say erroneously—the German Chopin ; in one 
respect Henselt could rival Chopin, namely, in the most 
beautiful and euphonious harmonizing, but with regard 
to originality, delicacy, and elegance of ornamentation, 
Chopin proves to be*Henselt’s superior. All the cele- 
brated compositions of the Bavarian pianist (Henselt was 
born in 1814 at Schwabach, not far from Niirnberg) were 
written before he went (1837) to St. Petersburg, and not 
a single work of note was produced in the Russian 
capital. Henselt’s greatest force was the “legato” style, 





in which he was unrivalled ; another of his specialties 
was the spreading of his chords, a device which was 
initiated by C. M. von Weber. The most important 
feature of Henselt’s suite is the excellent fingering for 
being able to play legato octaves, and the capital examples 
for performing thirds in succession. Here and there we 
find technical figures, which are taken from his opera 
Nos. 1 and 2. The whole book is well worth to be not 
only perused, but thoroughly studied with attention and 
care, for it is the result of many years’ experience. 

Scharwenka, Xaver. Gondoliera in D minor. Op. 20, 
No. 2. This charming piece is at the same time a capital 
study for playing legato sixths in the left, and legato 
octaves in the right hand. The melody is sweet, and a 
charmingly soft melancholy is its principal character. 

Scharwenka, Xaver. “Erzihlungen am _ Klavier” 
(Stories at the Piano), Op. 5, No. 1, in D flat. The soft 
and quiet first part is disturbed by a fiery and passionate 
Minore in ¥F sharp minor, and thus a very happy and 
highly effective contrast is produced. The whole piece 
requires a rich, mellow tone, and judicious application of 
the pedal. 

Scharwenka, Xaver. Staccato Study in E flat. Op. 
27, No. 3. It was this study, and the first of the now 
celebrated composer’s Polish dances, which met with 
universal success, and drew the musical public’s attention 
to the other works of the richly gifted composer. It is 
evident that an effective performance can only be obtained 
by playing the whole study from the wrist; it is in its way 
a regular /our de force, and ought at first to be taken rather 
slowly, and with even an exaggerated wrist movement ; 
but first of all it is necessary to play the study by memory, 
in order to concentrate the whole attention to the correct 
technical exécution. 

“The Culture of the Left Hand,” Vol. III. 12 Studies 
with special regard to the left hand, edited by E. Pauer. 
Although it may seem at first that these studies belong to 
Step III., it will soon be found that a considerable 
amount of technical facility is required to do justice to 
them :— 

No. 1, Study in C major by Anton Krause : the left 
hand has to execute scales and mixed figures, the right- 
hand part must be played with great accuracy and a 
sharp accent. No 2, Study in D, by the same composer : 
here scales alternate with broken chords. No. 3, 
Arpeggio Study in F sharp minor, by ZLdschhorn (from 
his Op. 118) : the student is advised to decide which-of 
the two modes of fingering is individually the most 
me ye and to abide by the chosen one: the right- 

and part must be rendered with a certain amount of fire 
and passion. No. 4 is a somewhat old-fashioned Staccato 
Study by Frederic Kalkbrenner : the directions o— by 
the er gag must be strictly adhered to, and loyally 
executed. No. 5, Daniel Steibelt's Study in B flat, con- 
taining a succession of turns, will at first be found very 
awkward, but great benefit, with regard to even force, 
will be the result of an attentive practice. No. 6, Muzio 
Clementi’s Study in C is too well-known to require any 
further recommendation. No. 7, Ps N. Hummels Study 
in B minor (from his Op. 125) offers a fine opportunity 
to improve in legato playing ; besides, the student will 
find pleasure in executing such really good and sterling 
music. No. 8, Ludwig Berger, Study in C major (change 
of finger), deserves patient and thorough practice. No. 
9, Anton Krause, Study in F minor (broken octaves) : 
this good and useful study is rather fatiguing, and the 
student is advised to play at first only half of it, in order 
to execute the broken octaves carefully and evenly loud. 
No. 10, Aloys Schmitt, Shake Study in F minor: after 
having conquered the difficulties of the left-hand part, it 
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will be advisable to play a few times the not uninteresting 
part of the right hand singly, in order to execute the 
melody with the suitable expression. No. 11, Carl 
Czerny, .velocity and brilliancy: this most excellent 
study will be found a somewhat hard task, for the left 
hand has to pass through almost the compass of the 
whole keyboard, and has to execute diatonic. and 
chromatic scales with great rapidity, utmost clearness, 
and alternate force and softness. No. 12, Joseph 
Christoph Kessler, Study in Triplets (G minor): a slow, 
patient, and careful practice is here indispensable, the 
more so as the value of the study is not found in the 
beauty of the melody, but solely in the usefulness of the 
technical figure. 

Rubinstein, Anton. Nocturne. Op. 28 (also in Rubin- 
stein Album, 8,3622). Every composition of this extra- 
ordinary pianist and highly talented composer must be 
received with zeal and genuine interest. The present 
nocturne is one of the real typical Rubinsteins, full and 
euphonious chords, demanding a mellow and rich tone, 
at times a #/, resembling the touch of a light hand on 
velvet—gentle animation, judicious bringing out of the 
singing parts—all these are the points to be realised in 
order to do justice to the highly interesting com- 
position. 

“ Barcarolle,” in F minor (R.A. 8,362a). This popular 
piece has obtained such world-wide fame that it would 
be, so to say, to “ Carry owls to Athens,” or “put water 
into the Rhine,” to try to increase and enhance its value, 
intrinsic beauty, and never-failing effect. 

“Melody,” in F (R.A. 8,362a). It was this charming 
melody which caught hold of the goodwill of the entire 
musical public wherever it was played, and consequently 
applauded and relished. 

“ Romance,” in F (R.A. 8,362a). Not quite so popular 
as the preceding melody, it is, on the whole, a more 
interesting piece. 

“Scherzo,” in A minor (R.A. 8,362a@). An elastic and 
light wrist movement, an innate feeling for grace and 
elegance, are the conditions to make this spirited piece 
effective. 

“ Impromptu” in G (R.A. 8,362@). In order to do justice 
to this piece, the performer must hide, by continual 
variety of light and shade, its otherwise monotonous 
effect. It is a capital study for gradation of tone. 

“Cracovienne” (R.A. 8,3624). The Polish national 
dances are the polonaise, mazurka (mazurek), and the 
cracovienne, which latter is a /oca/ dance, belonging to 
the former Republic—later “free town,” and since 1849 
Galician (Austrian) town Cracow (Krakau). It is a dance 
tune in 2 time, and the present piece is founded on the 
very sharply marked rhythm of the more popular 
“cracovienne” arranged by Herz, Hiinten, and Czerny. 
Rubinstein’s piece is, however, a regular concert 
piece. 

“Romance,” in E flat (R.A. 8,3624). The beautifully 
meditative, dreaming, and fascinating melody, so full of 
warmth and sincere feeling, has become a_ universal 
favourite. 

“Marche 4 la Turque des Ruines d’Athénes de 
Beethoven” (R.A. 8,3624). This march was the so- 
called cheval de bataille of Rubinstein as a performer, 
for the wonderful gradations of tone he abd produce, 
and the interest he would excite by the well-proportioned 
diminution to a perfect 4, were technical and not less 
artistic feats hitherto unknown. 

“Tarantelle” (R.A. 8,3624). This very brilliant piece 
exhibits the real Neapolitan character : it is impulsive, 
fiery, and full of pleasant animation. 

(To be continued.) 


LETTER FROM LEIPZIG. 


GREAT success attended the production of Ignaz Briill’s one-act 
opera, Gringoive. Indeed the success of this work was in no 
degree inferior to that obtained by Reinecke’s Gouverneur von 
Tours, the operatic novelty which preceded it, and of which I 
gave an account in a former letter. By his earlier opera, Das 
goldene Kreuz, which is frequently played here, and is always a 
‘*draw,” Briill has become an established favourite with our 
public. Subsequent operas from his pen enjoyed but meagre 
success, for instance Der Landfriede and Die Konigin Mariette, 
which were soon laid ad acfa. A fifth opera of his, Das steinerne 
Herz, though it has been given in a few other towns, has not 
yet been seen at Leipzig. 

Nowadays much more importance is attached to the libretto 
of an opera than was formerly the case; so that trivial and 
inconsequential ‘‘ books,” like those of Zuryanthe, Cosi fan 
tutti, Zauberflite, Robert der Teufel, and Dinorah, would be 
laughed to scorn if they were used by compesers of the 
present day. Indeed there is a manifest tendency to exag- 
gerate the importance of the libretto at the expense of the 
music. For my own part. I think the music should be 
the chief consideration, although I must admit that prevailing 
opinion is against this view. I was therefore all the more 
surprised at the success of Gringotre, for the libretto is 
decidedly weak. There is very little action in the piece, and 
what there is goes very slowly. The idea of making the 
starveling hero eat voraciously upon the stage did not commend 
itself to my judgment. There is nothing poetical about hunger. 
Notwithstanding these shortcomings, the parts of Gringoire and 
Loyse de Fourniez are decidedly interesting and sympathetic, 
whilst the other dramatis persone, Louis XI., Fourniez and his 
wife, and the monstrous Olivier le Daim, are treated more 
episodically. Provided good principals are chosen for the 
leading parts, the defects of the libretto will not prevent the 
really fine music from creating a deepimpression. Briill’s music 
is always elegant and melodious, indeed melody is perhaps the 
leading feature of his work. Though not entirely free from 
reminiscences, his tunes and their harmonies are always 
impressive and sometimes “catchy.” The orchestration is 
masterly, and has the rare merit of never obscuring. the vocal 
parts. The composer relies more on solo than concerted work. 
The performance of the opera.on September 4th was very fine, 
Capellmeister Paur conducting with his usual ability. The title 
part was sung and acted in first-rate style by Herr Demuth. 
This admirable artist, who succeeded the popular Herr Perron, 
has already made rapid strides in public estimation. The part 
of Loyse was entrusted to Fraulein Donges, a d@ébutante, who has 
only been six months at our theatre. She was formerly a pupil 
at the Conservatoire, and does infinite credit to her teachers. 
Herr Wittekopf, who represented the King, was very successful 
with the character, his singing and make-up being both admir- 
able. Herr Kniipfer (Fourniez), Herr Marion (Olivier), and 
Frau Duncan-Chambers (Nicole) each gave good support. The 
playing of the orchestra left nothing to be desiréd. There are 
no choruses in the opera. The applause, both during the opera 
and also at the close, was very hearty, and the performers were 
called again and again. Whether the success of the opera will 
be an enduring one it would not be safe to predict, for the 
audience on Sundays (the first performance took place on a 
Sunday) frequently gives a different verdict on a new work to 
that recorded by week-day playgoers. 

The Gewandhaus reopened its doors on the 3oth of August. 
The concert was an extra one given in honour of the visit of the 
Architectural Congress. It has now become the custom here to 
welcome distinguished visitors at a special Gewandhaus concert. 
The programme consisted of Beethoven’s ‘Zur Weihe des 
Hauses”’ overture ; aria, ‘‘ Hellstrahlender Tag,” from Bruch’s 
Odysseus, sung by Fraulein Jenny Nickelly, of Kénigsberg ; 
‘*Schéne Mondnacht, wo die Liebe wacht,” from the cycle, 
Von der Wiege bis zum Grabe, by Reinecke ; Lieder by Robert 
Franz, Brahms, and Schumann, with pianoforte accompaniment, 
and Schumann’s Symphony in c. The orchestral numbers, 
despite the oppressively hot weather, were rendered with the 
utmost animation under the direction of Herr Capellmeister 
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possesses a good voice, but is lacking in artistic in- 
stinct. 

A successor to Dr. Rust, the Leipzig cantor, whose death was 
chronicled in my last communication, has not yet been chosen. 
The first of the regular series of Gewandhaus concerts will take 
place on the 6th of October. 








OUR MUSIC PAGES. 


THE two pieces given with this number of THE MUSICAL 
RECORD are selected from Loeschhorn’s “ Rhythmical 
Problems,” which are noticed in the Reviews of this 
month. They are excellent specimens of this writer's 
powers, and from them one may judge that all contained 
in the two books will command the highest appreciation 
from qualified players. How rich and full is the effect 
of the chords in syncopation in the first piece, and how 
attractive and pleasing to the ear is the effect of alternate 
measures of § and 2 rhythm in the second ! 








Rebiews of Hew Music and Pew 
Cditions. 


Studies and Pieces for the Pianoforte. Selected by the 
Associated Board of the Royal Academy of Music 
and the Royal College of Music for Local Examina- 
tions in Music, 1892—1893. A.—Local Centre 
Examinations. (Edition No, 6,132B, Junior Grade, 
containing 2 Pianoforte Studies and 3 Pieces, and 
No. 6,133B, Senior Grade, containing three Pianoforte 
Studies and 3 Pieces. Each, net, 1s.) London: 
Augener & Co. 

WE have read through the two books containing the 

pianoforte music for the Local Centre Examinations, and 

find that they have been carefully edited, and, when 
allowable, the pieces have been fingered. They are books 
which may be studied with much advantage by many 
who do not intend to present themselves for examination 
in March, as much judgment is necessarily exercised in 
the selection of suitable compositions by representative 
composers, the study of which ought to prove an in- 
centive to strive after greater ability. The junior grade 
book contains: Bach, Prelude in E; Bertini, Study in 

A minor ; Mozart, Sonata in G (Ist movement) ; Mendels- 

sohn, Lied ohne Worte in D; F. Hiller, Standchen in 

AD. (The study by Bennett in G minor must be ob- 

tained separately in sheet form.) The senior grade book 

contains: Mendelssohn, Study in F minor; Moscheles, 

Study in E flat minor ; L. Berger, Study in G minor, and 

pieces by Beethoven, Raff, and Chopin. 


Melodic Studies for the Pianoforte. By A. LOESCHHORN. 
Op. 196, Book X. English fingering. London: 
Augener & Co. 

HERR LOESCHHORN lays the teaching profession under a 
debt of gratitude for his excellent series of studies. We 
have drawn our readers’ attention to them from time to 
time as the new numbers appeared, and now we have 
before us Book X. of this edition (with English fingering), 
which is identical with its predecessors in the matter of 
accurate and beautiffil type. For improvement of style 
and technique the usefulness of these studies can hardly 
be over-rated, while their ever-flowing melody must 
greatly assist those teachers who find a difficulty in inter- 
esting their pupils in studies where this characteristic is 
less prominent. 





Augeners Library of Pianoforte Music for Study and 
Amusement. A Collection of Studies, Classical and 
Drawing-room Pieces, selected, revised, and fingered 
by E. PAUER. (Edition No. 5,962, Junior Grade, 
Book II., and No. 5,982, Senior Grade, Book 11. ; 
each, net, Is.) London: Augener & Co. 

SPECIALLY interesting in the senior grade volume are the 

arrangements by Professor Pauer of two studies for pedal 

piano by Schumann, Op. 56, Nos. 1 and 4. Some years 
ago we heard Rubinstein play the “ Skizzen” as a solo for 
the piano, and the effect was perfectly satisfactory, the 
pedal part standing out quite prominent throughout. 
These studies are followed by a masterly fugue on an air 
of Mozart’s (“ Reich’ mir die Hand”) by the celebrated 
composer of canons and fugues, A. A. Klengel. There is 
nothing dry or tedious about this composition; on the 
contrary it will be found a most interesting solo. The 
remaining numbers are : Mendelssohn, Andante from the 

G minor Concerto ; Pauer, “La campanella,” and the “ Friih- 

lingslied” by Kjerulf. The junior grade volume contains 

no less than nine compositions, and comprises three 
studies by Loeschhorn, Berger, and Pauer, three pieces 
by Bach, Field, and Pauer, and three recreations by 

Mozart, A. Jensen, and X. Scharwenka. Both volumes 

are in the highest degree serviceable for education and 

enjoyment. 


Rhythmical Problems. Studies for piano. By A. LOESCH- 
HORN. Op. 197, in two books. (Edition Nos. 6,562 
and 6,563; each, net, Is.) London: Augener 
& Co. 

THE compositions of the modern romantic school, with 

their intricate rhythms, call for new and special studies 

to enable the student to master these difficulties. In the 
works of Schumann and Brahms, for instance, we often 
find such peculiar rhythms that to many would seem in- 
surmountable‘were it not for the help afforded them by 
the study of able and masterly works, such as the twelve 
studies (most aptly termed problems) of Loeschhorn. As 
the number of studies of this kind is comparatively small, 
we should naturally feel much indebted to Loeschhorn 
for the two books now before us. They are exactly what 
was required for this purpose, and should therefore be in 
the hands of every advanced student of the piano, to 
assist him to overcome these difficulties. As usual with 
this composer, he happily blends the technical with the 
beautiful, these problems being full of melody and 
effective modulations, educating the mind as well as 
training the fingers. The degree of difficulty is that of 

Moscheles’ Studies, Op. 70, so that none but advanced 

players who have already acquired sound technics need 

try them. 


Four Novelettes for piano. -By ANTON STRELEZKI. 
(Edition No. 6,464; net, Is.) London: Augener 
& Co, 
THE above pieces are rather short if the novelettes of 
Schumann are taken as a model, but they are well 
written, and occasionally remind us of this master's 
style. No. 1 in D minor, } rhythm, is made up of broken 
chords with a strongly marked subject in the right hand, 
accompanied by fore chords in wide position in the left 
hand, requiring a powerful and energetic performance. 
No. 2, an Andante espressivo in B? major, is a soft, 
smooth piece, with the melody in the top voice. No 3, 
an Allegro brillante in D major, alla breve, is another 
piece with strongly accentuated chords in each measure. 
No. 4, a delicate scherzando movement in D minor, ? 
rhythm, demands lightness of execution in both hands. 
They will serve the purpose of studies well. 
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The Spectral Hunt, — Characteristic piece for the 
pianoforte. By EDITH SWEPSTONE, London: 
Augener & Co. 

THE composer shows by her treatment of this subject 

(a spectral hunt) that she has a clear idea of what such 

a piece should be, but the first theme is rather common- 

place, and does not accord with the free style of treat- 

iment which she adopts. The piece is nevertheless 
effective if played very fast, and will no doubt find 
admirers. 


Nocturne (en LA); Menuet (en RE mineur) pour biano. 
Par L. ScHyTTr. London: Augener & Co, 

THERE is refinement about this composer’s works which 
strikes one at the outset, and something original in his 
harmonisation which is always refreshing to the ear. 
The peculiar charm of the augmented unisons, major and 
augmented seconds, which occur so frequently through- 
out the menuet, intervals which Schumann used with 
such immense effect, added to the strong accent given by 
the firm chords which he employs, makes this. menuet a 
piece worthy of attention. The nocturne is a choice little 
composition of quite a different character. 


Arlequinade. Air de Ballet pour piano. Par GEORGES 
PFEIFFER. London: Augener & Co. 

THIS air de ballet rather pleases us. It consists of an 
introduction, leading to the air in mazurka tempo, which 
towards the end changes to 3? rhythm, and is accelerated 
to prestissimo. Being distinctly of the modern French 
style, characteristic and attractive to a degree above 
most sa/on pieces, and easy as well, it should command 
wide popularity. _ 

Dashing Cavctry (Schneidige Reiterei). 
fiir das Pianoforte. Von ADOLFI CZIBULKA. Op. 
207. London: Augener & Co. 

Bird of Paradise (Paradiesvogel). Salon-Mazurka fiir 
das Pianoforte. Von ADOLFI CZIBULKA. Op. 209. 
London : Augener & Co. 


THESE two pieces are essentially morceaux de salon, and 
although the titles suggest subjects which have peeps 
been somewhat worn by musical treatment, they will be 
found to contain several novel ideas. In this respect the 
earlier work is the more interesting of the two. Neither 
piece presents any difficulty, and both being tuneful, 
should become favourites with those with whom this par- 
ticular style of music is popular. 


Charakterstiick 


Gavotte and Musette from the Suite in G for pianoforte. 
By FRANCESCO BERGER. London and New York : 
Novello, Ewer, & Co. 

THIS piece may be recommended if only for its uncon- 
ventionality. It has plenty of other merits, however, and 
those of a kind too often conspicuous by their absence in 
modern compositions of this species. The writing is 
musicianly and not without a certain spice of grotesque 
humour, which is decidedly welcome. Mr. Berger has 
dedicated the work to Master Josef Hofmann. 

Introduction, 4 Valses nobles et Finale pour piano & 
quatre mains. Par Louis HEGYESI. Op. 8 
(Edition No. 8,557.) London: Augener & Co. 

OF late years many excellent compositions, not arrange- 

ments, have been written for piano duet, and to this list 

we .add with great satisfaction the piece now under 
our notice. The beauty of its themes and the originality 
of their construction are at once apparent, while here 
and there the composer introduces charming little bits of 
counterpoint and pretty modulations, making the primo 





part particularly interesting: at the same time he gets 
a full effect without using a redundancy of notes. We 
hope to have other works from his pen. 


La Vivandiére. Marche militaire pour piano 4 quatre 
mains. Par LEONARD GAUTIER. London: Augener 
& Co. 


A LIGHT, pretty quickstep, most suitable as a recreative 
piece for young players who are able to stretch the 
octaves. It is easy to play, and is lively and effective. 
The primo part has. all the ¢w#e, and the secondo an 
accompaniment in chords, as is usual in quick marches. 
It is a piece which is sure to please. 


Morceaux favoris pour violon et piano, revus et ar- 
rangés par FR. HERMANN: No. 77, NOSKOWSKI, 
Cracovienne mélancolique; No. 78, S. BENNETT, 
The Lake. London: Augener & Co. 

THESE arrangements of two favourite piano pieces are 

pleasing, and not difficult for either instrument. The 

Cracovienne is the most successful of the two, its plaintive 

melody being especially suitable for the violin. The 

name of Hermann as the arranger and reviser is suffi- 
cient to ensure a perfectly bowed and fingered edition. 

They are fingered in the first, third, and half positions. 


Hungary, Piéce de Salon pour violon et piano arrangée 
par EMILE THOMAS. London: Augener & Co. 
THIS transcription for violin of Moszkowski’s charac- 
teristic piece (Molto allegro), No. 6 of Piano Duets, Op. 
23, is excellent, and loses none of the fire and energy 
belonging to Hungarian national dances; on the con- 
trary, it retains all these in its setting for violin with the 
same intensity as in the original. The three pieces, 
“ Russia,” “ Germany,” and “ Hungary,” are all strikingly 
effective in this arrangement. They are moderately 
— the last one demanding a vigorous and fluent 

style. —_——— 


Practical School for the Violin. By E. W. RITTER. 
Book IV. (Edition No. 7,610d,; net, 1s.) London : 
Augener & Co. 


THE fourth book of Ritter’s “ Practical School” carries 
the pupil through the intervals over the four strings: it 
contains several bowing and finger exercises by the 
author and many excellent examples taken from the 
great violin schools of Spohr and, Campagnoli. One 
thing which particularly recommends itself in this work is 
the very experienced order in which the author has 
arranged his studies and pieces (which are all for two 
violins). He ensures for the careful student rapid pro- 
gress by the best method, that of practically illustrating 
in his examples, by slow degrees, the various bowings, the 
intervals, the different kinds of rhythm, &c. 


Two Pieces for violoncello with pianoforte accompani- 
ment, by EDITH SWEPSTONE: 1, Plaintive; 2, 
Fantastic. London: Augener & Co. 

THESE are two pretty, unaffected pieces, whose character 

is clearly indicated by their titles. Their melodies have 

a natural grace, and they are tastefully harmonised with- 

out being in the least difficult. We heartily recommend 

them to the notice of teachers. 


The Violist. Book IV. Ten progressive melodies by 
EMIL KREUZ. Op. 13, Book IV. . (Edition No. 
7,636d, net, 1s. 6d.) London: Augener & Co. 

THIS book is the fourth of the series, and contains ten of 

the twenty progressive melodies begun in Book III. It 
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takes the student through the different major and minor 
keys with flats, in the first position only. The flat keys 
on the viola are decidedly easier than the sharp keys, 
because they do not require such a long stretch, and 
therefore might have been taken first. The melodies, 
taken altogether, will be found very useful alike to the 
teacher and amateur performer: some of them of course 
are prettier than others. No. 7 in A), for instance, is 
very quaint and graceful, whereas No. 2 in D minor is 
rather of a dull, melancholy character. 


Morceaux favoris pour flite et piano (2°° Série), revus 
et arrangés par G. GARIBOLDI : 68, KJERULF, Frith- 
lingslied ; 69, TSCHAIKOWSKY, Troika; 70, Nos- 
KOWSKI, Cracovienne mélancolique. London : 
Augener & Co. 


THREE pieces belonging to the second series of a large 
collection of songs and pieces arranged for flute and 
piano. They are all effective and pretty, and present no 
great difficulties, being suitably transcribed for the in- 
strument. They are lettered for the guidance of the 
pupil and are nicely phrased. 


March and Lullaby for the violin with pianoforte ac- 
companiment. By MARIE WURM. London: Augener 
& Co. 

In our late review of these pieces as piano duet we 
spoke with approval of their being in the primo part 
within the compass of five notes. This we cannot do 
with regard to the arrangement for violin now before us, 
as unfortunately the notes are confined to one string, 
which need not have been, had the arranger used the 
octave occasionally. What is an advantage on piano is 
not equally so on violin. The pieces in themselves are 
most praiseworthy, and only required more effective 
adaptation. 

Trio in A minor. Op. 2, No. 1, for violin, ’cello, and 
piano. By W. Y. HURLSTONE. London: J. R. 
Lafleur & Son. 

’ THIS is a composition of very moderate difficulty, and we 

fear we must add, of very moderate musical interest. 

Players who are not too advanced will, however, find 

gratification in the many effective points of “imitation” 


introduced, and in the simple directness of the melodic 
material. 


Larghetto from the Violin Concerto by Beethoven. Op. 61. 
Arranged for violin and organ by C. L, WERNER. 
Baden-Baden : Em. Sommermeyer. 

Now that organ recitals (so called) often include perform- 
ances on other instruments, to say nothing of vocal pieces, 
this arrangement of a movement so universally known 
and loved should be welcome. Obviously nothing could 
be more appropriate than a marriage between two such 
royal instruments as the organ and violin, respectively 
king and queen of the tone-producing family ; and so 
long as their union is productive of harmony such as this, 
it is clear that no divorce proceedings will be necessary, 


Three Lyrics for voice with pianoforte accompaniment. 
By EDITH SWEPSTONE. (Edition No. 8,945, net, Is.) 
London: Augener & Co. 

THREE charming little songs,. worthy of much com- 

mendation, music and words being alike pretty and 

simple, and well suited for teaching purposes. They are 
sure to be favourites with young people, and will educate 
their taste. The lyrics are by William Black, and are 
entitled, “ Who will buy Pansies?” “O my lost Love!”, 
“Oh, What’s the Sweetest Thing there is? ” 





May Time! A pastoral cantata for female voices, soli 
and chorus with pianoforte accompaniment. The 
words by EDWARD OXENFORD, music by SEYMOUR 
SMITH. (Edition No. 9,071; net, 2s.) London: 
Augener & Co. 

THE chief recommendation of this cantata is its sim- 

plicity. Its subject is a very familiar one, and has been 

chosen by many English composers, being evidently con- 
sidered most suitable for setting to music. The work 
consists of eight numbers for two-part chorus (first and 
second sopranos) and two solo voices (soprano and 

mezzo-soprano), mostly of a tranquil character. No. 6, 

“Round the Maypole now we go,” is a lively, spirited 

chorus, and the pretty finale for solo voices and chorus . 

an effective finish. Melodious throughout, without pre- 

senting any difficulties, we can recommend it as. a suitable 
piece for a junior singing class. 


Parted Lovers. Song with pianoforte accompaniment. 

By M. BERGSON. London: Augener & Co. 
THE tranquil melody of this song accords well with the 
poetry of Emanuel Geibel, “ Wenn sich zwei Herzen 
scheiden,” and the accompaniment of repeated chords in 
12 rhythm assists in bringing out the sentiment con- 
veyed by the words. It is a pretty and pathetic song, 
much after the style of the celebrated songs by Franz 
Abt. It is published in three editions, viz. :— 

1. For soprano or tenor in A?, compass E? to F. 

2. yy contralto or bass in F, pe c to D. 

3. 4, voice and piano, with violin or ’cello obligato, 
and has English and German words. 


The Fairies. Six Two-part Songs for Female Voices, 
with pianoforte accompaniment by JOHN ACTON. 
Words by EDWARD OXENFORD. (Edition No. 4,058 ; 
net, Is.) London: Augener & Co. 

MR. OXENFORD has written some dainty verses, which 

Mr. Acton has made the most of in a bright little work for 

first and second soprano voices. There are six numbers, 

entitled (1) The Summons, (2) The Gathering, (3) The 

Greeting, (4) The Revels, (5) The Warning, and (6) The 

Departure—which can be taken separately if it is not con- 

venient to render the composition in its entirety. Where 

all the numbers are of such excellence it is difficult to 
individualise, but No. 2 has particularly taken our fancy, 
enriched as it is by so graceful an accompaniment. We 
do not hesitate to recommend this work to ladies’ schools. 

The time occupied in performance is about twenty-five 

minutes. 


“Change.” Part-song for Male Voices. By EMIL 
KREUvZ. (No. 4,890 of the Dublin Strollers’ Society’s 
publications ; net, 4d.) “London: Augener & Co. 

AN effective little setting for two tenors and two basses 
of words by a member of the society who prefers to 
remain anonymous. There is a pretty vein of melody 
running throughout. The progressions are simple enough, 
but each voice will find his part interesting. We do not 
quite understand the object of the pause on the 4th and 
5th beats of bar 3, but this is hypercritical perhaps. 


Voice- Training Studies of Medium Difficulty. 


By EMIL 
BEHNKE and CHARLES PEARCE, Mus.Doc. 
London : Chappell & Co. 
THESE very excellent studies are intended for the forma- 
tion of “style” ; and with a view to increase not only their 
attractive qualities but also their educational value, they 
have been constructed in a variety of the forms likely to 
be met with in the ordinary compositions of a singer’s 


W. 
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répertoire. There are twenty-four studies—or pieces as 
they might be called—and each has a title which perfectly 
indicates the style to be adopted. Their melodic charm 
is greatly in excess of that usually associated with the 
word “ study,” and the pianoforte accompaniments abound 
in points of interest which will assuredly be appreciated 
by intelligent teachers. It should be mentioned that the 
studies are issued in six different editions to suit every 
kind of voice, and that the notes of the voice part are 
throughout accompanied by a tonic sol-fa translation. 


RECEIVED FOR REVIEW. 
FroM: BreirKorpr & HARTEL: (J. Weingdrtner) ‘‘ Sonate,” 
Violoncello and Piano.—J. A. Brown: (Albert Gibbs) ‘‘ The 
Village Blacksmith,” Chorus and Orchestra.—E, DONAJOWSKI : 
(/. S. Bach) ‘‘ The Forty-Eight Fugues,” Student's Edition, edited 
by Dr. Charles Vincent, Books 1 and 2; Miniature Edition of 
J. S. Pach’s Organ Compositions, edited by Dr. Charles Vincent, 
Books 1 to 12; (C. Vincent) ‘‘Caprice 4 la Mazurke,” ‘‘ Etude 
mélodieuse,” Piano ; ‘‘ Honour and Praise to Music,” Choral Fugue 
in 8 Parts forS, A. T. B.—E. F. GRoom: (C. Lunn) ‘* The Voice 
and its Training.” —LAFLEUR & SON: (W. Y. Hurlstone) *‘ Two 
Trios,” for Violin, Cello, and Piano.—LoNDOoN Music. PUBLISH- 
ING Co. : (Granville Bantock) ‘‘ Album,” Piano; ‘‘The Fire- 
Worshippers,” Dramatic Cantata for Chorus, Soli, and Orchestra. 
—METHVEN, Simpson, & Co.: (W. Campbell Muir) ‘‘On the 
Wings of the Wind,” ‘‘ Above a Star is Falling,” Songs; (/. 
Sutherland) ‘* The Crossing of the Bar,’”? Song.—J. MITCHELL: 
(/. Mitchell) ‘‘ Bonnie Bairnie, O!” Song.—H. E. NICHOL: 
(H. £. Nichol) ‘*'Transposition at Sight, for Students of the Organ 
and Pianoforte.”—NOVELLO, Ewer, & Co.: (7. Adlam) * An 
easy setting of the Te Deum Laudamus, in the Key of F;” 
(/. S. Bach) ‘* Organ Works,” edited by J. F. Bridge and James 
Higgs, Book 10 ; (4. W. Batson) ‘' Blessed are they that Mourn,” 
Anthem ; (C. de Beriot) ‘‘ Eight Pieces,” Violin and Piano; (Dr. 
Bradford) ‘‘Music Pupils’ Register;" (/. #. Bridge) ‘‘The 
Lord’s Prayer,” set to music for the Gloucester Musical Festival, 
1892 ; (Geo, Calkin) ‘‘Soft Voluntaries for the Organ,’? Book 14; 
‘“‘’Transcriptfons from Mendelssohn’s Works for the Organ,” 
Book 6; (&. F. Ellicott) ‘‘ The Birth of Song,” Cantata for Soli, 
Chorus, and Orchestra; (G. Zrmest) ‘‘All the Year Round,” 
Cantata for Female Voices; (2. Franks) ‘‘Te Deum Laudamus ;” 
(Z. German) “Three Dances from ‘Henry VIII.,’"’ Piano; (WV. 
C. Guion) ‘Cradle, Rock Slow,” Song; (4. Heintz) ‘‘ Wagner's 
‘ Master-Singers of Nuremberg,’ a Musical Explanation with Numer- 
ous Musical Examples,” translated into English by Constance Bache; 
** Wagner's ‘ Tristan and Isolde’ Explained according to the Musi- 
cal Development of its Motives,” translated into English by Con- 
stance Bache; (G. Henschel) ‘‘ Progressive Studies,” Parts 1 and 2, 
for low voice ; (/. Hollman) ‘‘ Six Morceaux pour le Violoncelle ; ” 
(W. J. Lockitt) ‘‘ Impromptu,” Piano; (Marguerite Marigold) 
‘*My will is gone to sleep, dear,” Song ; (lax Mayer) ‘‘ Baga- 
telles,” Piano ; (A. Neumegen) ‘* Music as it is Taught ;” ‘‘ Original 
Compositions for the Organ,” Nos. 145 to 152; ‘ Part-Songs for 
Treble Voices,” Part 4; (C. H. H. Parry) ‘‘The Lotus Eaters,” 
Choroic Song ; (/. B. Posnanski) ‘‘ Ten Pieces,” Violin and Piano; 
(Purcell) ‘Fourteen Pieces,” Violin and Piano; (/. F. H. Read) 
‘* The Death of Young Romilly,” Choral Ballad ; (S. 7. Spalding) 
‘*Rest,”’Song ; ‘‘Te Deum,” set to music in the key of c; (2. Tours) 
‘*Transcriptions from ‘The Golden Legend,’’’ Violin and Piano ; 
(R. H. Turner) ‘Te Deum, set to music in the key of G;” 
(7. Varge) ‘‘Simplified Music, ‘or Staff Notation made easy ;” 
(Dr. C. Vincent) ‘‘Church Music,” No. 1, Harvest Anthem, 
No. 2, Magnificat and Nunc dimittis, Nos. 3 and 4, Easter 
Anthems ; ‘‘ Introductory Voluntaries for the Organ ;”’ '‘ Seguidilla,” 
Chorus for S, A, T. B. ; ‘‘ Songs and Part-songs for Treble Voices, 
with Pianoforte Accompaniment,” No, 17, ‘‘ Twilight;” No. 19, 
‘‘Hope;’’ ‘‘Unison Songs for Class Singing,” with Pianoforte 
Accompaniment; No. 1, ‘‘ Summer Time ;" No. 2, ‘' The Mother's 
‘ace; No. 3, ‘‘ Nearer Home;"” (C. LZ. Williams) ‘ Geth- 
semane,” a Church Cantata.—PHILLIPs & PAGE: (P. Gillette) 
‘* Lead, Kindly Light,” Anthem for S. A. T. B.—QuinzarpD & CiE., 
Paris: ‘‘ Le Chant renove par la science.”—S, H. SHARP: ‘‘ The 
Magnet; T. A, Wright’s Method of Musical Instruction,”— 
B, SENFF, Leipzig: (&. O'Leary) ‘‘Es ist zu_spiit,” Song, 
English and German words.—C SHEARD & Co.; ‘‘ Barrack-Room 
Ballads,” Nos. 1, 2, and 6.—STANLEY, LUCAS, WEBER, & Co, : 
(AZ, Bergson) ‘‘ An Evangel,” Cantata; (7. ly) ‘‘ Three Songs,” 
—StToNE, Son & Co., Dunedin: (C. NV. Baevertz) “Voice Culture 
and Practical Suggestions to Singers."—TAYLOk Bros, : .(N. 
Robinson) ‘A Catechism,” Book 1, containing some of the ele- 





mentary parts of music, and an explanation of the stops that are 
used in the American Organ or Harmonium.”—WEEKES & Co,: 
(W. A. Blakeley) ‘* Home, Sweet Home,” Piano, for the left 
hand only; (Z. #. Broadwood) ‘‘Nae mair we'll meet,” Song ; 
“Tammy,” Song; (Z. Carew) ‘Two Recitations,” with Piano- 
forte Accompaniment ; (AY. H. Cove) * Soirée d’Automne,” Piano ; 
(C. Edwards) ‘‘ Lead, Kindly Light,” Anthem for Treble, Solo, 
and Chorus; (C. A. Ehrenfechter) ‘* Technical Exercises for the 
Pianoforte ; ” ( H. & T. Ely) ‘* Magnificat and Nunc Dimittis 
inG;” (A. Henning) ‘‘Tell me your Sorrow, Darling,” Song ; 
(M. Van Lennep) ‘' Bessie," Song ; (K. Parkhouse), ‘‘ Deux Solos 
pour le Violon;” (P. G. Scorey) ‘‘The Warrior Pilgrim,” Song ; 
(R. A. Turnbull) “ Queen of the Antilles,” Waltz; (B. Turner) 
“Consider and hear me, O Lord,” Anthem for Tenor and Bass, 
Duet and Chorus ; ‘‘ How long wilt ‘1 .ou forget me,” Anthem for 
S. A. T. B.—C. WooiuousE: (A. S. Beaumont) ‘‘ My Counse 
Take,” Song; (A. Fisher) ‘‘ Valse Glis.ando,” Piano; (/. C. 
Forrester) ‘‘ Parting Time,” Song; (Moe/ Johnson) ‘‘ Cantilena,” 
Violoncello (or Violin) and Piano; ‘‘ Requiescat,” Song ; (C. A/a/- 
dard) ‘‘Hymn to Diana,” Two-part Song; (Jf +#luddemann) 
‘« Song of the Gondolier,” Song ; (4/. Scadé) ‘‘ Tarantella,” Piano ; 
(C.. Thompson) ‘‘ All thro’ the Night,” Song with Pianoforte or 
Harp Accompaniment; ‘‘Aubade,” Song; ‘* Heaving the Lead,” 
Song ; ‘‘Sospiri Miei, Stornello,” Song ; ‘‘Summer is a-Coming in,” 
Song ; ‘‘Summer Sweet,” Song; ‘‘‘the Milkmaid,” Song ; ‘* The 
Winter is Past,” Song ; (Z. Wagner) ‘‘ Marche nuptiale,” Piano ; 
‘* Resignation,” Piano; (W. £. Waitehouse) ‘‘ Remembrance,” 
Violoncello Solo, with Piano Accompaniment; (C. Wéé/edy) 
‘* Two Songs,” Op. 12. 








@peras and Concerts. 


TRAFALGAR SQUARE THEATRE. 


Ir is a singular coincidence that while in the country musical 
interest is centred in sacred music at the provincial festivals, in 
London the theatres have absorbed almost everything in the 
shape of novelty. In St. Martin’s Lane, a few yards from 
Trafalgar Square—hence the title—Mr. and Mrs. Wyatt have 
erected a charming new theatre, to be devoted to comic opera ; 
the first production being a work the English libretto of which 
is by Mr. William Yardley and called Ze Wedding Eve. Itis 
founded upon an old custom in Brittany, that a young couple 
should, on the eve of their proposed marriage, meet in an old 
tower, where the custodian remained for the sake of propriety, 
and there the bride-elect demonstrated to the future husband 
how far she was qualified to keep house and manage his affairs. 
If no hitch occurred, the youthful pair were duly married the 
next day. But sometimes it happened, if they did not quite 
agree, that the wedding was postponed. In this case, Yvonette, 
the heroine, has a papa who is a small farmer, and who has 
been smuggling salt, on which, it being the sixteenth century, 
there is a heavy duty. He is sentenced to be hanged, but the 
Seneschal of the district promises to obtain his pardon if his 
daughter will give up her lover and marry this fussy and aged 
grandee. Poor Yvonette, believing it is the only way to save her 
father’s life, consents, but her lover, knowing the Seneschal to 
be desperately superstitious, comes to the tower disguised as an 
astrologer and predicts that if he marries the maiden he will die 
in a week. The Seneschal, preferring life to matrimony, yields 
Yvonette to her lover, and all ends happily. The music of this 
opera has been made up from various sources, and it is of rather 
a patchwork kind, but certainly pleased the audience very much. 
The original music of the opera, which was produced at the 
Menus-Plaisirs, Paris, under the title of Za Vezdiée des Noces, is 
by M. Frédéric Toulmouche, a pupil of Massenet. It is tuneful 
enough, and not entirely wanting in dramatic feeling, but there 
was not sufficient for three acts. Consequently Mr. Ernest 
Ford has composed some pretty love music, and a musician who 
styles himself—it may be herself—‘ Yvolde,” has written some 
very lively vocal and dance music. One of these items was a 
kind of choral march, which was encored, and another was a 
catching song and chorus, in the form of a rondo, called ‘‘ Polly 
up a Plum Tree.” The song relates how Polly, having climbed 
into a tree to gather the plums, was surprised by the owner, 
who shakes the tree to frighten her and then exacts a kiss as the 
penalty of her raid on the forbidden fruit ; but the pair being 
young and good-looking the adventure ends in matrimony. 
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A.LOESCHHORNS RHYTHMICAL PROBLEMS, 
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Nonsense as this appears, it was so successful that it was three 
times encored. Miss Kate Chard sang it with great vivacity in 
the French style, but happily without Parisian vulgarity, and it 
is likely enough that “ Polly up a Plum Tree” will be one of 
the most popular items of the season. The part of the heroine 
was charmingly sung and acted by Miss Decima Moore, and Mr. 
Joseph Tapley employed his agreeable tenor voice with much 
skill. Mr. George Barrett and Mr. William Elton played well 
in the opera. There was a capital chorus, and the orchestra, 
conducted by Mr. Ernest Ford, was worthy of hearty praise. 
Of course in such a work as Zhe Wedding Eve there is nothing 
of permanent value, but still it is pleasant to find music, even if 
light and effervescent, so warmly encouraged at the theatre. 


LYRIC THEATRE. 


WE have to speak of another comic opera called Cigarette, 
which having been first produced at Cardiff, has been brought 
out with fair success at the Lyric Theatre. This success is 
mainly due to the music of Mr. Haydn Parry, who possesses an 
agreeable vein of melody, and considerable skill in the employ- 
ment of the chorus and orchestra. There are signs in this 
opera, slight as it is in some portions, that if Mr. Haydn Parry 
had a good librettist he might produce a work of high merit. 
The story is so trivial that the composer could not do himself 
justice. It is somewhat after the pattern of Romeo and Juliet. 
There is a feud between two aristocratic families in France at 
the period of Napoleon’s ascendency, the father of the hero 
being a Royalist. The mother of the heroine, who refuses to 
consent to her marriage save to a wealthy and elderly noble, 
sends the maiden to a convent and the hero goes into the army : 
all ends happily ; but ‘‘ Cigarette” is merely a vivandiére who 
loves the hero. Altogether the story is very poor, but the music 
has much merit. The love songs have grace and style, and 
some of the choral and concerted portions do the composer 
credit. ‘‘A Vesper Hymn” sung in the convent scene is 
charming, and the soprano and tenor airs are pleasing. ‘Ihere 
is also a certain dramatic feeling in the finales, and in many 


yr sree there is promise in the score, as the writing for the 


orchestra is that of a musician. Mr. O’Mara and Madame Albu 


were the principals. 


SAVOY THEATRE. 


SiR ARTHUR SULLIVAN, after many delays caused by a long 
and trying illness, has finished his opera, Mr. Sydney Grundy 
being the librettist: It is called by the attractive title of Haddon 
Hall, that famous place being the scene of the story. Mr. 
Sydney Grundy has, however, altered the period of the actual 
incidents for the sake of picturesque effect, and we have 
Cavaliers and Roundheads contrasted, making a pleasing variety 
in the music as well as in the dramatic situations. It is to a 
great extent a serious opera, and not after the style of the me 

works in which Sir Arthur Sullivan and Mr. W. S. Gilbert were 
associated. Humour is not lacking, and comes chiefly from the 
Puritan side of the story. One of the humorous characters 
is called ‘*Sing-Song Simeon,” another “ Kill-Joy Candle- 
mas,” a third ** Nicodemus Knock-Knee,”’ and the still more 
eccentric name of ‘* Barnabas Bellows-to-Mend”’ is given to 
another of the Puritans, and the composer has written music of 
a quaint character to illustrate the peculiarities of these remark- 
able personages. Miss Lucile Hill, who so distinguished her- 
self in /vanhoe, represents the heroine, Dorothy Vernon ; Mr. 
Rutland Barrington has ample scope for drollery in Rupert 
Vernon, a Roundhead; and Mr. Courtice Pounds, the clever 
tenor, plays the lover, John Manners. ‘The libretto is founded 
upon the actual story of Dorothy Vernon’s elopement with John 
Manners from Haddon Hall. The first act takes place in the 
park, with a view of the historic hall in the foreground. Sir 
George Vernon, an old Royalist, returning home, finds his 
daughter Dorothy has fallen in love with John Manners, 
youngest son of the Earl 9f Rutland. He refuses to consent to 
the match, and the lovers are parted. In the second act the 
scene is ‘*Dorothy Vernon’s Door,” in the old hall, and the 
terrace shadowed with yew trees. In order to increase the 
stage effect, the flight of the lovers takes place in the midst of a 
thunderstorm. The next scene is in the gallery of the hall, a 








ball being given to celebrate Sir George’s return. In the last 
act the lovers, now wedded, come home and obtain the recon- 
ciliation of the bride’s father, and festivities are held in honour 
of the restoration of Charles the Second. The opera is most 
beautifully placed upon the stage, and advantage has been taken 
to introduce showy spectacular scenes, in which the entire 
resources of the theatreare employed. The performance was a 
most artistic one, and the music of Sir Arthur Sullivan will 
certainly add to his well-deserved reputation. There was an 
ample store of the graceful melody in which he excels, while 
the dramatic portions are both striking and artistic. Some of 
the music for the comic Puritans is very eccentric. For example, 
they have a chorus on the “eight hours movement,” and 
another something like that of the Anabaptists in Le Prophéte, 
‘* Down with princes, down with peoples!” Mr, Rutland Barring- 
ton has a “‘ patter song,” and Mr. Denny, as a Scotch Puritan, 
has a whimsical song with bagpipe accompaniment. The 
“storm music” of the second act will recall that of Zhe Golden 
Legend, and some novel effects are introduced in the finale to 
the first act, where psalm tunes are used for the Puritans. Very 
graceful music is given to the tenor and soprano, and there is 
a madrigal worthy of the best of our old English composers. 
The opera was an immense success, and the audience included 
the Duke of Edinburgh. 





MUSICAL ART EXHIBITION. 


A curious display is made at the Aquarium, Westminster, of 
the various modes in which musical tones are employed for 
scientific purposes. For example, ‘‘The International Tone 
Signals ” show how, by combinations of sound, accidents at sea 
may be avoided in foggy weather. Many strange instruments 
are also in the collection, amongst other items being a number 
of Indian tom-toms made from human skulls. . Messrs. 
Erard exhibit their ‘‘ Paderewski” grand pianoforte, also a 
triple harp and special designs for a pianoforte belonging to the 
Queen. M. Schutz sends a number of Hungarian musical 
instruments. Messrs. Dan Godfrey exhibit their military band 
instruments. Various Indian instruments from Eastern temples, 
many of them used in religious ceremonies, will attract atten- 
tion. Violinists will inspect, with much interest, the case of 
violins sent by Mr. William Atkinson, who has made a special 
study of the * Stradivarius” varnish. These may be compared 
with real Stradivarius violins in the collection. Ancient musical 
instruments from Egypt, some discovered in the Pyramids, are 
also to be seen. An old English ‘‘ recorder,” mentioned by 
Shakespeare in Hamlet, is said to have been played on by 
Henry the Eighth. Several other quaint old English flutes 
are here, and we are told the singular fact that the ‘‘ bagpipes,” 
the glory of the Highlanders, had their origin in Babylon, and 
that an instrument somewhat like the modern bagpipes was 
played in the rites of the Temple at Jerusalem, so the old adage 
that ‘‘there is nothing new under the sun” holds good in 
musical instruments. Curious drums and wind instruments 
once used in the French army are exhibited, and there is a great 
variety of modern brass instruments. An Egyptian drum 
captured by our troops ; a Japanese one-string violin ; a piano- 
forte, by Wornum, one of the first manufactured in this country ; 
an Italian spinet of the seventeenth century; a xylophone 
from King ‘Theebaw’s palace at Mandalay; a Peruvian xylo- 
phone, said to be five centuries old—are among the curiosities, 
and a variety of ancient musical manuscripts are included in the 
collection. 


CRYSTAL PALACE CONCERTS. 


THE series, which will commence on October 15th, will be full 
of interest. Amongst other popular performers the patrons of 
these concerts will be glad to welcome M. de Pachmann, who 
was last heard there in 1886. He will appear at the first 
concert, as will also Mr. and Mrs, Oudin as vocalists, At the 
second concert Herr David Popper will play his new violon- 
cello Concerto in G flat. As it will be the anniversary of Liszt’s 
birthday the second part of the concert will include some of his 
compositions, one of them being the symphonic poem, ‘‘ Tasso,”’ 
and another, the ‘‘ Angelus,” for strings, which has not been 
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heard before at the Palace. At the third concert Mlle. 
Szumoska will make her début, and a feature will be Mr. 
Frederic Cliffe’s new Symphony composed for the Leeds 
Festival. Another item is the ‘Fantaisie moresque” from 
Moszkowski’s new opera, Boabdil (published by C. F. Peters, 
Leipzig). Herr Hugo Herrman will play the Violin Concerto 
of Brahms at the fifth concert. The sixth comes on the anni- 
versary of the death of Schubert, when the programme will be 
selected entirely from the works of that master. Mr. and Mrs. 
Henschel will also appear and sing some of Schubert’s songs. 
Mlle. Giulia Ravogli will sing at the seventh concert. Miss 
Adeline de Lara and M. Sauret the violinist will also appear 
at the concerts. On November 5th Sir Arthur Sullivan’s 
Martyr of Antioch will be given, with Mr. Edward Lloyd, 
Miss Anna Williams, and Miss Marian Mackenzie, among the 
principal vocalists. On December 3rd Mendelssohn’s un- 
finished oratorio, Christus, will be performed, and Mr. Hamish 
MacCunn’s ballad, Zhe Camerontan’s Dream. The second 
portion of the concerts will commence on February 18th. 


THE MUSICAL COLLEGES, 


THE various institutions for the culture of music will soon be 
in full activity. The Royal College commences on Michaelmas 
Day, and also the Royal Academy of Music. The Guildhall 
School of Music, with Sir Joseph Barnby as principal, and Mr. 
Sims Reeves at the head of the vocal teachers, will also com- 
mence operations with, it is rumoured, some important new 
features in the musical arrangements of the institution, which is 
destined to take a very high pssition. ‘The excellent London 
Academy of Music and in fact all the establishments devoted 
to the cultivation of music appear to be unusually active in 
their preparations for the coming season. The appointment of 
professors of high repute and a more thorough and artistic 
system of teaching than of old appear to indicate that the 
progress of the art in this country is likely to be more rapid 
and important than it has ever been. Meanwhile let the 
students remember “ There is no royal road to success”; they 
must work earnestly and patiently. 





MISCELLANEOUS MUSICAL ITEMS. 


Ir is with pleasure we hear that M. Jules Riviére is appointed 
as the musical director of the new Palace of Varieties, Shaftes- 
bury Avenue—late the Royal English Opera. There seems to 
be a rage for ‘‘ variety” theatres just now, and it is at least 
satisfactory to see an effort made to improve the music. M. 
Riviére, a pupil of Jullien and in youth a bandmaster to a 
French regiment, has had experience in music of every kind. 
He was at one time conductor at the Jardin d’Hiver, and has 
also been in the same capacity at the Alhambra. He was also 
conductor of the Covent Garden Promenade Concerts, and, 
while brilliantly successful in the lighter kinds of music, M. 
Riviere could also do justice to an overture or symphony of 
the classic composers.—Mr, F. H. Cowen’s grand opera, 
originally intended for Mr. D’Oyly Carte at the Royal English 
Opera, will be produced in Italy. Is not this droll? The 
operas of the “Land of Song” are to be reinforced by a work 
from England. Mr. Cowen’s opera, entitled Sigua, has for its 
libretto a novel by ‘‘ Ouida,” the lyrical adaptation being by 
the late Mr. Gilbert 4 Beckett, who frequently wrote pieces for 
the German Reed company. Mr. Cowen will, we understand, 
pay a visit to Genoa, where the opera will be produced at the 
Carlo Felice Theatre, in January next, during the Carnival.— 
Successful performances have been given by the Carl Rosa 
Company at Dublin of Bizet’s novel Oriental opera, Djamilek. 
It was brought out in Paris without much success and was an 
early work of the composer of Carmen. Since the success of 
that work much attention has been given to the earlier com- 
positions of Bizet, and some of them promise to be worthy of 
revival. On Saturday, the roth of September, Djamileh was pro- 
duced with complete success at Dublin.—Madame Noxdica’s first 
concert tour in England will commence at Birmingham on Octo- 
ber 3rd, and Mr, Edward Lloyd will make a provincial tour in 
January and February.—Sefior Sarasate and Madame Berthe Marx 
commence their concert series at Buxton, and will reappear in 





London on October 8th.—Signor Mascagni has had a flattering 
reception at Vienna, where a few days since he conducted his 
opera, L’Amico Fritz. The opera so pleased the Viennese that 
the composer was called before the curtain a dozen times in the 
course of the performance.—Sir Augustus Harris and Signor 
Lago are both busy preparing for an autumn series of operas. 
The energetic lessee of Covent Garden intends to open that 
theatre on October roth, and promises a number of the most 
popular operas in his répertoire, This will probably prevent 
the series of Promenade Concerts originally intended. The 
announcements for Covent Garden are very attractive. Madame 
Melba will be one of the principal vocalists, and will appear in 
Lohengrin, Faust, Rigoletto, and perhaps as Valentine in Les 
Huguenots, The sisters Ravogli will appear, and among the 
contralto singers will be the deep-voiced Madame Tremelli. 
The list of male vocalists will include many popular names. 
A new opera, Jémengarda, by the Chevalier Emil Bach, will 
be one of the novelties, Sir Augustus Harris offers a still 
greater attraction, if he can carry out his intentions, nothing 
less than the production of Wagner’s 7yéstan in English. This 
will greatly depend upon Herr Alvary being able to conquer 
the English version in time. Signor Lago makes some pro- 
mises which, if fully carried out, cannot fail to be of interest. 
His opening will be somewhat delayed owing to necessary 
alterations. Amongst other changes, will be a new entrance, 
and various improvements will be made in the auditorium. 
Her Majesty has given support to the undertaking by subscrib- 
ing for the Royal Box, and Signor Lago has made engagements 
with several eminent artists, among them Madame Albani, 








Musical Hotes, 


AT the Grand Opéra none of the promised new works 
have yet made their appearance, but there has been a 
large number of aébuts in Lohengrin, L’ Africaine, Robert 
le Diable, and Salammbé. The Samson et Dalila of 
M. Saint-Saéns, and the ballet Za aladetia of M. Paul 
Vidal, are now said to be in active rehearsal, the 
Stratonice of M. Alix Fournier, which, a little while 
ago, was said to be on the point of production, having 
apparently been withdrawn. Friday, September 16th, 
was the first anniversary of the production of Lohengrin 
at the Opéra, and on that night it was played for the 
sixty-fourth time. In the first six months of this year, 
according to Le Figaro, 117 performances have been 
given, comprising fourteen operas, four ballets, and one 
symphonic work by M. Charpentier. The three works 
most often given were Lohengrin, twenty-four times ; 
Faust, fifteen; and Salamméo, thirteen. M. Bertrand 
also contemplates producing Déidamie, an opera in two 
acts, libretto by M. Ed. Noel, and music by M. Henri 
Maréchal. The parts have been distributed to MM. 
Vaguet, Renaud, Dubulle, and Mile. Wyns. 

THE Opéra-Comique reopened on September Ist with 
Manon, apparently the mainstay of the theatre, and with 
Mlle. Sybil Sanderson, the mainstay of the piece. 
Massenet’s Werther and Délibes’ Kassya are being 
prepared, and meanwhile Les Zvroyens, Lakmé, and 
other old favourites, maintain the popularity of the theatre. 

Ir is not M. Jéhin, as announced, but M. Samuel 
Rousseau, Director of the Chorus of the Conservatoire 
concerts, who is to be conductor at the new Théatre- 
Lyrique of M. Détroyat, which is to open in January 
next with the Madame Chrysanthime of M. Messager, 
Mile. Jane Guy and M. Delaquerriére taking the chief 
parts. There is also a talk of producing a pastoral piece, 
Daphnis et Chloé, by Jules Barbier, with music by M. 
Henri Maréchal. 

IT is hoped that Mme. Richard will return to the 
Grand Opéra, as she finds the Opéra-Comique ill 
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provided with works suited to her. Mle. Chrétien, from 
the Brussels Théatre de la Monnaie, will also join 
M. Bertrand’s company on the conclusion of her present 
engagement. 

THE Concerts du Ch&telet under M. Colonne will 
begin on October 16th, and those of the Cirque des 
Champs-Elysees under M. Lamoureux on the 23rd. 

M. POREL’s prospectus of his forthcoming dramatic 
and lyric season at the Grand Théatre (late the Eden) 
is of a most imposing kind. To name only the musical 
works, he promises Pécheur a’Islande by P. Loti and 
Guy-Ropartz, Manon Lescaut by G. de Porto Riche and 
Gabriel Fauré, Struensee by Barbier and Meyerbeer, 
L’Arlésienne, by Bizet, Moliere’s Psyché with new 
music by G. Marty, Ze Malade /maginaire (music by 
Saint-Saéns), Le Mariage de Figaro (music by Widor), 
Athalie (with Mendelssohn’s music), Le Aourgeots 
Gentilhomme (with the music of Lulli, as newly arranged 
by M. Weckerlin), and Racine’s Esther, with music by 
M. Gabriel Marie—this last-named gentleman being the 
musical conductor, with an orchestra of fifty performers 
under his dd¢on. 

M. MASSENET has been spending his holiday in 
finishing his last new opera Zhais, He has been invited 
to conduct the performance of some of his orchestral 
works at the Chicago Exhibition next year. 

M. JULES BussAc, the new Director of the Théitre 
des Arts ‘at Rouen, is a most liberal man—with his 
promises. He proposes to give, in the course of next 
season, some twenty works all new to his theatre, and 
some of them not yet performed anywhere—among the 
twenty are Lohengrin and The Flying Dutchman, Sigurd 
(Reyer), Hérodiade (Massenet), /bicus by M. Le Rey, 
Brocéliande, by Lucien Lambert, a work of which the 
overture has already been played with much success at 
M. Lamoureux’s Concerts andelsewhere—and many others. 

THE Théatre de la Monnaie opened its doors on 
’ September 5th. The company consists very largely of 
new comers, most of the old favourites having transferred 
their services to Paris theatres. In this state of affairs 
much enterprise in the way of novelty is, for the present, 
out of the question, but it is proposed to bring out a new 
opera in four acts, Maitre Martin, by Jan Blockx, a 
Flemish composer, whose music to the ballet Milenka, 
produced four years ago was greatly admired and 
became very popular. There is also a talk of Le Luthier 
de Crémone, by M. Hubay, and a one-act piece, Yolande, 
by M. Alberic Magnard. 

AT Kroll’s Theater, opera, or rather operatic singers, 
continue to flourish. During the last month, Fraulein 
Prevosti, Emil Gétze, Hermann Gura (son of the famous 
Munich baritone, Eugen Gura), and Signor Francesco 
@’Andrade, have appeared as Gdsée, the first and last in 
particular achieving brilliant success. Signor d’Andrade 
sang in German for the first time in the title rd/e of 
Marschner’s Hans Heiling, acquitting himself most 
excellently in his difficult task. 

THE Hofoper of Berlin began its season on August 
23rd with a performance of Die Zauberfléte. Bizet’s 
Djamileh and Ritter’s Wem die Krone? are to be the first 
novelties. 

THE Neue Deutsche Oper, at the Belle Alliance 
Theatre of Berlin, commenced on September 3rd, with 
Theod. Hentschel’s opera, Die schine Melusine. Herr 
Lessmann, in the Al/gemeine Musik-Zeitung, criticises 
the performance with great severity: he describes the 
singers as entirely unworthy and the orchestra as little 
better than disgraceful. On the second night Fidelio 
was to be given, but the critic feared to sit out such a 
performance a second time. 





THE concert-season at Berlin will open on October 3rd 
with the first of the nine Symphony evenings of the 
Kénigliche Kapelle, conducted by Herr Felix Weingartner. 
The symphonies will be Beethoven’s No. 8 and Mozart’s 
in E flat. The Philharmonic Concerts this year will be 
given under three different conductors: Herr Richter 
will conduct the first and third ; Herr Rafael Maszkowski 
from Breslau the second, fourth, and fifth, and Dr. von 
Biilow the last five. The first takes place on the 17th 
inst. 

ON October 4th a new concert hall (Bechstein Hall) 
will be officially opened at Berlin, and Dr. von Biilow 
will give as the first concert a pianoforte recital, when his 
programme will include several new works by Brahms. 
On October 5th Herr Joachim and his quartet, assisted 
by Herr Brahms at the piano, will give the first chamber 
music concert. On October 6th Anton Rubinstein will 
preside at the piano, and the programme will contain 
his Sextet for wind instruments among other works. 
It is intended to devote the proceeds of these first 
three concerts to some charity. The best evidence 
that this new Bechstein Hall meets a long-felt want in. 
Berlin is produced by the “Concert Agentur, Hermann 
Wolff,” who report that the hall is already let for every 
night until the end of April next. Mr. C. Bechstein has 
been appointed pianoforte manufacturer to Her Imperial 
and Royal Highness the Empress of Germany. 

THE number of visitors to the Bayreuth plays this year 
is said to have been 28,000, of whom 7,000 were English 
and American, and 4,000 French. 

AN announcement is made by the management of the 
Festspiele that a training-school will be opened at 
Bayreuth on November roth for young vocalists desiring 
to take part in the festival performances. A trial period 
of one month will be insisted on, but instruction will be 
given gratuitously. to those who are accepted. Most of 
the German papers remark on the fact that no director 
is named as presiding over the school, nor are any 
names of teachers put forward. Applications may be 
addressed to the Verwaltungsrath at Bayreuth up to 
October 15th. 

AFTER an interval of nearly two years, 77istan und 
Isolde has been heard again in the Court Theatre at 
Dresden. Fraulein Malten (Isolde), Herr Scheidemantel 
(Kurwenal), Perron (Marke), were as admirable as ever, but 
the Tristan, Herr Gritzinger, and the Brangine, Fraulein 
Reuther, were unequal to the demands of their respective 
parts. 

THE annual meeting of the Allgemeine Deutsche 
Musikverein, which was tc have been held at Vienna, 
September 16th to 18th, has been postponed for the 
present through fear of the cholera. 

SEVERAL popular composers are said to have new 
operas now ready for the enterprising imfresario. 
Johann Strauss has a Fiirstin Ninetta (libretto by Julius 
Bauer and A. Wittmann), which will be produced shortly 
at the Theater an der Wien. Briill (whose Gringotre 
has just made its appearance at Leipzig) is ready with a 
Schach dem Kéniz (“Check to your King”), founded on 
a well-known play with that title by Schauffert. Franz 
Suppé has written a new operetta, the title of which is 
not yet made known ; Eduard Schiitt, a composer as yet 
unknown to the stage, has produced a Signor Formica, 
Heinrich Zéllner a three-act comic opera, Die Braut, 
and Robert Fuchs another, Die Teufelsglocke, which will 
be seen and heard very shortly at Leipzig. 

HERR JAHN, the able and popular Director of the 
Vienna Hofoper, having completed forty years of musical 
activity, celebrated his jubilee last month. Beginning as 
a singer at Temesvar, he soon became Kapellmeister at 
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Prague, Wiesbaden, and since 1881, at Vienna, where 
his value has long been warmly recognised. 

THE music-loving Duke Ernest of Saxe-Coburg-Gotha 
proposes to give a series of operatic performances at 
Gotha in the course of next year, which, in virtue of the 
artists who will take part in them and the care to be 
devoted to their production, will, it is hoped, be of excep. 
tional importance. To give interest to the occasion a 
prize of 5,000 marks will be given for the best one-act 
opera sent in for competition by natives of Germany or 
Austria, The judges include Herr Faltis, conductor at 
the Coburg Opera, and such eminent musicians as 
Goldmark, Reinecke, Jahn, Levi, and Sucher, 

A HITHERTO unknown work by Liszt is about to be 
published. It is a piano trio, founded on the Hungarian 
Rhapsody entitled, Ze Carnaval de Pesth. 

THE opera Der Cid, by Peter Cornelius, lately revived 
at Carlsruhe by Herr Mottl, will shortly be produced at 
Mainz, the composer’s birthplace. 

THE late Dr. W. Langhans has bequeathed a legacy 
of 100,000 marks (£5,000) to the Leipzig Conservatorium. 

THE Vienna Exhibition is, pecuniarily, a failure. It 
is feared that the deficit will be considerable. 

THE Gewandhaus Concerts at Leipzig will begin on 
October 6th, the Amsterdam a capella Choir taking part 
in the first. 

IF some of the Italian papers may be trusted, King 
Lear is the subject of Signor Verdi’s new opera, but a 
wholesome scepticism would perhaps be best for the 
present. 

NOTWITHSTANDING certain ridiculous reports of 
what he would do, or refuse to do, Signor Mascagni has 
visited Vienna, and conducted a performance of his 
Amico Fritz in Italian at the Exhibition Theatre with 
great success. The effect produced is said to have been 
tar greater than that of the German version. 

THE result of the competition for a one-act opera 
instituted by the publisher Sonzogno is announced. 
There are two successful works: Festa a marina by 
Benv. Gellio Coronaro, of Vicenza, and Don Paez, by 
Ernesto Boezi, of Rome. These will be brought out as 
soon as possible, and some Italians, no doubt, anticipate 
another Cavalleria. 

THE fourth centenary of the death of Palestrina falls 
in 1894. Already a committee, headed by Cardinal 
Bianchi and the Syndic of Palestrina, is formed to take 
steps to celebrate the occasion, and subscriptions are 
invited to a fund for raising a monument to the illustrious 
maestro, 

THE Venetians are delighted with a little one-act 
opera, // Biricchino, the work of another young composer, 
Leopoldo Mugnone. 

THE Italian opera season at the Madrid ,Teatro Reale 
opens on October 12th with Zannhduser. Among the 
works promised for the season are the following novelties : 
Garin, by Tomas Breton (a work lately produced at 
Barcelona), / Pirenei, by Pedrell, an Italian version of 
Die Meistersinger, and 1 Pagliacci, by Signor Ruggero 
Leoncavallo. Among the names of artists engaged, one 
recognises those of Signora Tetrazzini, Signor Tamagno, 
and M. Devoyod. 

It is doubtful whether the Teatro San Carlo of Lisbon 
will be opened at all this season. The Fates seem to be 
against the opera-houses of Southern Europe. 

As the result of a decision lately pronounced by a court 
of law at St. Petersburg, a number of unpublished com- 
positions by Chopin will shortly be given to the world. 

THERE has been serious trouble lately at the Opera 
House of Stockholm. Dissatisfied with their director, 
Herr Nordqvist, the artists of the company applied 





to the Minister to demand the resignation or dismissal 
of the obnoxious manager. He pointed out that this 
would involve a breach of contract, and refused ; where- 
upon the artists all entered into a mutual engagement 
never again to sing at the Opera while the director re- 
mained in office—and eventually he had to retire. 

THE Metropolitan Opera House at New York was 
destroyed by fire on the morning of August 27th, but the 
outer walls being left, the managers, Abbey and Grau, 
feel confident of being able to rebuild it in time to re- 
open the house before the end of the year for their con- 
templated season of French and Italian opera. 

THE thirty-seventh season of the Crystal Palace Satur- 
day Concerts will begin on October 15th. According to 
the prospectus just issued, giving the arrangements for 
the ten concerts before Christmas, the series promises to 
be as interesting as any of its predecessors. Among the 
novelties specified are Mr. F. Cliffe’s new Symphony, a 
Ballade for orchestra by Mr. C. A. Lidgey, and a Concert- 
overture by Mr. Barclay Jones, some dances from Mr. 
German’s music to Henry VI//,, and an orchestral piece, 
called “ The Passing of Beatrice,” by Mr. W. Wallace : 
thus far, our own countrymen ; but foreign composers are 
represented by a symphonic poem, “ Les Lupercales,” by 
André Wormser, the ballet-music from Moszkowski’s 
Boabdil, a violoncello Concerto by Popper, and a violin 
Concerto by Tschaikowsky. The concert of November 
19th will of course be devoted to Schubert, and among 
the choral works are Mendelssohn’s Christus and Sir A. 
Sullivan’s Martyr of Antioch. The list of distinguished 
soloists is satisfactory, and so is, above all, the announce- 
ment that Mr. August Manns will, as ever, be the con- 
ductor. : 

Sir A. HarRIs will give a short operatic season this 
autumn at Covent Garden, and Signor Lago will do the 
same at the Olympic Theatre, but neither has yet put 
forward any detailed announcement of his plans. Signor 
Lago is credited with the intention to bring out a version 
of Tschaikowsky’s Eugen Onegin, one of the Russian 
composer’s most popular works. 

A COMPANY, styling itself the Royal English Burlesque 
Opera Company, has lighted “the sacred lamp of 
burlesque” at the Carl Theater of Vienna. The Viennese, 
so far, appear to be more dazzled than delighted. 

IT is announced that Mr. Manns has become con- 
ductor of the Handel Society, vice Mr. F. W. Docker, 
resigned. 

Dr. C. H. Lioyp, late Organist of Christ Church, 
Oxford, has entered on his duties as Precentor and Musi- 
cal Instructor at Eton College, in succession to Sir 
Joseph Barnby. . : 

BizeEt’s Djamileh has been produced at Dublin by the 
Carl Rosa Opera Company, with Miss Pauline Joran, 
Mr. Barton McGuckin, and Mr. Rhys Thomas, in the 
three chief parts. The orchestration is said to be the 
most interesting feature of the work.. The company are 
preparing to produce Verdi’s O/ed/lo in the English 
version made by the late Dr. Hiiffer. The production 
of this work will probably take place at Manchester. 

M. JULES RIVIERE is spoken of as the future musical 
director at Sir A. Harris’s new music hall—late the Royal 
English Opera. 

Mr. W. ASHTON-ELLIS has published a_ booklet, 
entitled, “1849: A Vindication” ; in which he traverses 
many of the statements in Mr. Priiger’s book with 
reference to Wagner’s conduct in the Dresden insur- 
rection—in some respects, with much success. 

DvoRAk has sailed for America, to enter on his duties 
as Principal of the National Conservatory of Music of 
New York. 





_e 


-_ 


~ ee ee 


re O DD) © m= 70 © © rr 


oo 


—es Oe sc SOLO Rw 


rm 2@z Oe woo =’. Oo’ Tp eS OL 


pe" rm Ff DD wv 


— 


October 1, 1892.] 


THE MONTHLY MUSICAL RECORD. 


235 





MLLE. JANOTHA is one of the artists who have been 
invited to play at the Vienna Exhibition concerts. 

THE Eisteddfod of 1892, which was celebrated at Rhyl 
from September 6th to 9th, partook, more than usual, 
of the nature of a real musical festival, since it included, 
besides the usual choral contests, performances of the 
Elijah, and of Dr. Joseph Parry’s new oratorio, Sau/ of 
Tarsus, which was ens for the first time. For 
these works Mr. De Jong’s orchestra from Manchester 
was engaged, the chorus consisting of pure Welsh amateurs. 

ANOTHER, less distinctively Welsh, but musically 
more important, festival, was that held at Cardiff, 
September 2oth to 23rd. It is not often that a new 
oratorio is performed twice within a fortnight, and the 
author of Sau/ of Tarsus is to be congratulated on his 
good fortune. Besides this work, £/ iah, the Dream of 
Jubal, the Golden Legend, Dvordk’s  Stabat Mater, 
Berlioz’s Faust, and the Messiah, were performed, most 
of them being ‘conducted by Sir i Barnby. For a first 
attempt the execution of these works was highly 
creditable, and it is to be regretted that the public of 
Cardiff and the neighbourhood did not give more support 
to the festival. 

DEATHS of the month: Jules Ruelle (d. August 24th, 
at. 58), late editor of L’Art Musical, and a fertile con- 
tributor to many musical journals. He also translated 
some Russian libretti, and himself wrote a few one-act 
pieces.—Mlle. Marie Tayau, a violinist of” great excel- 
lence, highly appreciated in Paris, died there in the third 
week of August.—Victor Wilder, a Belgian by birth, but 
settled in Paris since about 1860, was one of the ‘best 
known critics of the capital. An ardent champion of 
the Wagnerite cause, he translated most of the master’s 
dramas into French, besides publishing biographies of 
Mozart and Beethoven. At the time of his death he 
was critic of the Gz/ Blas (b. 1835, d. September 8th).— 
Rudolph G, H. Westphal (d. July 11th, b. 1826): author 
of several learned treatises on ancient Greek music with 
particular reference to its rhythms. His “Theory of 
Musical Rhythm since J. S. Bach” is a work of great 
importance.—Carl Faust, a very popular composer of 
dance music, died at Bad-kudowa, on September 12th. 
He was born at Neisse, February 18th, 1825.—Anton 
Schubert, described as a brother, but really only half- 
brother, of the immortal Franz Schubert, died quite lately. 
As he was only two years old when Franz died, he can 
have known nothing of him, but is said to have been a 
great enthusiast for his works.—Franz Zdenko Skuhersky, 
an eminent Bohemian composer, died August 19th (b. 
1830). He produced several Czech operas, and much 
esteemed church music, was a writer of educational 
works on music, and for many years director of the organ 
school at Prague.—Carl Kammerlander, conductor of 
the Liedertafel of Augsburg, who died on August 
23rd, was a popular composer of male-voice choruses, 
and wrote also some sacred music. for use in the 
cathedral of which he was Kapellmeister.—Mr. Emil 
Behnke, whose works on voice-training have won for 
him a high degree of authority on such subjects, died 
at Ostend on September 17th. He was born at Stettin 
in 1836, _ 
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as an assistance to a surest artistic performance of 
Mozart’s Sonatas ... sss a 


MELODIOUS PIECES. 
Muss Seana (Equisses musicales). 20 Characteristic Easy 








Price, net. 
s. @. 


8326 
8319 
8327 
8323 





8339 


8314 
2 
8316 Suite e facile: Prélude, Allemande, B Bourrée, Sarabande, Gavotte 
igue.. 

8315 Three Sonatinas ; 
8310a—f National Sonatinas : a, Germany ; b, “Austria ct “Suabia; 

d, Italy ; 3 ¢, Wales ; / Ireland . eee each 
Sonatina in A major (Sonatine en LA majeur) 
= wen ag Theme by Mozart, Valse by Hummel, and 


wedis 
A chide Lie Cease ‘Album) 
FOR THE LEFT HAND. 


12 Characteristic Studies for the Left Hand os 
Suite for the Left Hand: Prélude, ete Gavotte Sara- 
bande, Bourrée, and Gigue__.., 


PIANOFORTE DUETS. 


12 Short, Easy, and Melodious Duets (12 ase duos faciles 
et mélodiques) eee oa 8 
8592 Styrian Dances (Danses styriennes pour Piano a. 4 mains) we 3 


AUGENER & CO., 86, Newgate Street, London, E.C.; and 
1, Foubert’s Place, 


8 yi 
8312 
8313 ove 


8232 
8331 


o- 


8591 





New Srupies By A. LOESCHHORN. 
ELODIC STUDIES FOR THE PIANO- 


FORTE, progressively arranged for advancement of techniqu 
and style, with special regard to Rhythm and Phrasing. By A. LOESC cH: 
HORN, C, 4to. 


655: 242 Easy Studies. Op. 192. (Preparatory to Op. 193). 


6552 
6553 
a bax Melodic Studies. 


es8 * Melodic Studies. 


jooks 1, 2, 3 

Books 4 and 5 ... 

Books 6 and 7 ... 

59 y 14 Melodic Studies. Op. 195, Books 8andg ... 

@ _ fh a Melodic Studies, Op. 146. Books 10 and 11 ose I 
*(The first 6 Books are also published in a Folio Edition with English 


Fingering.) 
London : *KUGEN ER & CO., 86, Newgate St., E.C., & , Foubert’s Place, W. 


REPARATORY PIANOFORTE SC HOOL. 
ékicn No, —omblled and partly composed by H. HEALE. C¢. 


6186@ Part I. es Scales, Exe: and exempli- 
ajor - Pre Ke wy o 


fying all and all Time 
| om Ta : a Exercises i ~~ net a— 
61865 Part 11. Supplementary Pieces ... net 2— 


London: AUGENER & CO., Newgate Street ond Foubert’s Place. 


Op. 193. 
Op. 194- 
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CANTATAS, ETC., FOR FEMALE VOICES. 


Suitable for performance at School Festivals, Musical Parties, &c. 


9040 At, F. Little Red Ridinghood (Ro 
Soprano and Alto Soli, Chorus of Female or 
with ais accompaniment and Recitation at ib) hb.  * 
Vocal Score. Z. .. 
go4oa —— For the same. Book of Words, containing Recitation 
and hea mete for gre 12mo 
Ma (Aschenbrodel), For Soprano and Alto 
Soli, Chan of Female or Boys’ bp Maney Pianoforte 
accompaniment and Recitation (a4 4.). Vocal Score. £. 
9041a——— For the same. k of Words, comeing mmonto and 
Words for Music. 12mo 
9042 —— ae Snow-White (Schneewittchen). For Soprano 
id Mezzo-Soprano Soli and Chorus of Female Voices, with 
Pianoforte ace meinen and scaruunles (ad lib.). Vocal 
re. oo 908 
go42a —— For the same. © Book for Recitation on 0 
9043 —— The Hermit’s Harp. Cantata for Female Voices. 
Written bv ot Oxenford .. 
9033 —— The ‘Well. A Pastoral Cantata. “Vocal Score... 
90334 —— Book of wad ase °° 
90944 —— Ru A Cantata for ‘Soprano and Alto Soli 
and Chorus of Female Voices, with Pianoforte. 
Connected by Declamatory Recitations. Op. 593. Eng- 
lish Version, from the German of Herman n’ rancke 
(after Musaus), by W. Grist. Vocal Score ... a 
9044a-——— Forthesame. Bookof Words. 12mo. ... 
— The Golden Link, A Cantata for Ladies’ Voices 
— The piper, Queen, A Pastoral Cantata a 
— The Isle ng. be oon ae AR ge 
— The peda oe o 
—— ene (Weihnachtant ‘Csen eee bse 
© Harvest Moon. A Pastoral Cantata ... 
9038 —— =a and Jorindel . oe 
90384 —— Book of Words, with connecting Text for Recitation, 
9034 —— The Promised Land. A Sacred Cantata er 
9026 ACTON, JOHN. The Forest Bells. Cantata .. 
9062 BARRI, ODOARDO. The Flower Gueta. Vocal Score 
9062a —— Book of Words ... 
DIEHL, LOUIS. Slumberetta. A ‘Musical Charade re 
‘Treble or Mixed Voices, with semen accompaniment :— 
Vocal Score “ as 
Book of Words 
The Quarrel of the Flowers, A Musical Recital 
(in costume)... os 
GODFREY, PERCY, The Vale of Flowers. A "Pastoral 
Idyll for Female Voices, Soli and Chorus, = sesaaiamed 


accompaniment ee 
HATTON, G. F. The Golden Rose ... 
BEALE, H. The Watersprites. Cantata — 
LEVEY, W.C. Robin Hood. Cantata for Boys’ Voices . 
9047 OTTO, 5. i es oe 
99474 —— Book of Words to ditto 
goso POISE, M. F. Little Christmas, A Village “Legend 
for Ladies Voices, — by W. Chalmers ms 
gosoa —— Book of Words ... 
gos2 a yo C. Little Sno wdrop (Schneewittchen). 
For Scprano and Alto Soli, Chorus of Female or Bo 
Voices, with Pianoforte accompaniment and Recitation van 
4ib.). Vocal Score. 


9041 


2 


On NS BOnNnwHHBHHHHOH 


&.. 
gos2a —— For the same. Book of Words, containing Recitation and P 


Words for — 12mo0 


eg ; accompaniment and Re- 
Citation (ad 4i6.}. Vocal Score. Z. .. 


go0s3a——— For the same. Book of Words, containing Recitation " 


and Words for Music. tamo ove 
ges —— Cinderella (Aschenbrédel): For Mezz0-§ 0 
and -~ he Soli, Chorus of Female or dered Uae 
forte accompaniment ecita: t 
Voca Sor ae ecin’ Boeh'at Words, containing Recitation 
name or same. 
eee” ~ end Werke for Susie. som 
goss —— The Enchanted Swans (Die w wilden Schwane). 
fe Soprano, Alto, “* Tasieee Solo, Ch G orus, ae oa 
lorte accompaniment (wi orns, ’ 
ad lib). Vocal Score pate a tag oN 


gee For the same. Book of Words. amo 
Bethlehem. A 





Cantata 
Alto Soli, and Chorus of Female Voices. Op. 170. 
Vocal Score 


9076 —— Good-luck and Bad-luck (Glitckskand und Pech- 
vogel).’ A Fairy Opera in Two Acts for Female Voices 
Solo and Chorus), with henge Duet resuereaner™ 

English and German W 


17 
90765 Boo ~ Words for — y a Fairy Opera, in'2 . 


Acts. ramo 

g076e¢ Book of Words for ‘performance ‘asa Fairy Scenic Cantata, 
in 2 Parts. remo.. 

9068 —— Snowdrop and Rosebud. ‘For Female “Voices, 
Soli, and Chomes, with Pianoforte accompaniment. 7 208 

9068a Words and Connecting Text for Recitation ... 


for “Soprano and ~ 


aiteeted Pe For ~ 


6 
6 


ANO ADOARCWOA0CAN 


Cantatas for Female Voices (continued). 


RHEINBERGER, J. Poor Henry. A Comic Cantata. 


for ’ Voices, = Pianoforte accompaniment, and 
acting _ Veeph Pesce with aly Words. £. 
— The Daughter airus, for Soprani 
and Alti Soli, Chorus of — or a Voices, with 


Pianoforte accompanimen 
SMITH, SEYMOUR. May Time. A Joni ‘Cantata 
for Female Voices, Soli, ont er pe part), with tam 
forte yong F she eee 
— The M 
g069 —— The Fairies’ Festival.” A Fairy’ "Kindergarten 
Cantata for Juvenile Performers A: 
9073 SWEPSTONE. The Ice- Queen. Cantata, The 
words adapted from Hans Andersen __.... ove 


London: AUGENER & CO., 86, Newgate Street, E, CG: ; and only 


West-End Address, 1, Foubert’s Place, W 





KIRCHNER. Favourite Pieces. 
PIANOFORTE SOLOS. 


dstiick ... 
LF enestiod (Slumber Song)” 


5 brillante i 


Raaie des Al 
Die Rosenzeit. 
Nixenlied ... 
Buhmische National Tiinze 
Schneewittchen (Snow-white) .. 
Meditation. Nocturne .. 
Sanssouci. Galop brillant 
Spinnlied (Spinning Song) 
oeme d’Amour ... 
Suite de Danses dans le style facile (Complete) 
No.1. Menuet No.3. Polka 
» 2 Valse » 4 Mazurka 
» 5+ Galo one coe * 
Sérénade Espagnole ue ave 
ates Jagdstiick oe sie 
Reiterstiick ... 
Campanella ont 
. Reise-Skizzen. Impressions de Voyage : — 
No. 1. Morgenwanderung. Tepmeneme du Matin. 
ing Walk . 
2. Im Walde. Dans le bois. In the Woods 
3. Ueber Berg und ‘Ihal. Par monts et vaux. 
Hilland Dale... 
4. Abend im Gebirge. 
Evening in the Mountains 


A Jape 
* Over 


Un crépuscule sur la Montagne. 


WWWW DH H PWWFEWWEWFEWW W 


Prat 


hee oe 


Illloa | 


* 3 
. Meeresstrande. Au bord de la mer. Onthe Seashore 


. Gewitter in den Bergen. Orage dans les montagnes. 
Storm in the Mountains 
7. Sonnenschein in Flur und Hain. “Clarté du Soleil dans 
les champs et bois. Sunshine in Field and Grove 
8. In Tyrol. En Tyrol. Inthe Tyrol .. 
g. In der Hangematte (Schlummerlied). 
Slumber Song... ove oe 
10, Abschied von den “Bergen. Adieu aux montagnes. 
Adieu to the Mountains ose ooo ere one 
J’y pense. Introduction et Gavotte ... én rm ooo 
Farewell! Melody eos eee eee eee 
Valse Caprice vai oes eee eee eee 
A revoir! Air populaire. 
Le Postillon (Postillons Lied). “Mélodie 
Caprice-Mazurka ... ose 
+: Heimathklange. Mélodie 
Maurisches Stiindchen ... ooo 
Die Mihle im Thal sas ove 
Danse des Sylphides. Scherzo... 

3. Der lustige Schweizerbub’ ove 
Abendklange. Notturno “ 
Fruhlings-Grusse. Valse Impromptu 
Intermezzo ... 

Die schine Sennerin (La belle montagnarde) 

334. Das Gretel vom See, Tonbild 

360. Winzerfest. Féte de Vigneron. 
No, 1. Festzug (Marsch). Corté 
2. Spiel und Tanz im Freien (Lindler). “Jeu et Danse 
en plein air ove ove 
363. Eglantine. Mazurka de Salon. 
365. Klange ausdem Oberland. ‘Lyroler Lieder-Walzer 
381. Danse espagnole .., one one ee one on 
386. Moments musicaux :— 
No. x. Impromptu... 
2. Allaturca ss. eee 
rs Menuct eos oo On 
Stimmungsbilder. 4 Miniatures 
La Fontaine. Morceau de Salon 
Sérénade, en 4 Parties :— 
No. 1. Alla Marcia ... a pe 
2. Canzonetta .., eee 
3- Tempo di Minuetto ove 
4 Valse .. 
402. Réveil des Oiseaux. Erwachen der Vogel. 
»» 404. Alpenrosen. 
» 405. 


Berceuse. 


da Morceaux : —_ 


“‘Tonsttick is 
Tyrolienne eee eos ove 
Evwviva Napoli! Tarentelle 





AUGENER &CO., 86, Newgate St, E.C.; as Foubert’s Place, W., London: 
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AUGENER'S EDITION, No. 9,119. 
MINA GOODWIN’S Practical Hints on the 


Technique and Touch of Pianoforte Playing. With Illustrations. 
Bound, net, 2s. 6d. 
REVIEWS :— 

‘ This little book will be found of great use to pianoforte players who, 
having mastered technical work in what may be called its rougher aspects, 
wish to attain those subtle refinements of touch and tone which constitute 
the difference between merely playing a piece and playing it with artistic 
finish. When we say that separate chapters are given to such topics as 
‘ Tone-binding,’ ‘ Binding of Double Notes,’ and ‘ Balance ia Arpeggios,’ 
the scope of the work will be understood. The authoress treats the subjects 
with the certainty which comes of deep thought. The reading of the book 
affords pleasure as well as profit, because the authoress has a good deal to 
say, and says it with authority and in that pleasant and agreeable fashion 
which wins the reader’s attention. The chapter on ‘ Slow Study,’ to wit, is 
full of truth which students who want to play artistically should ‘ read, 
mark, learn, and inwardly digest,’ containing, as it does, advice based on 
principles which lie at thé root of all really profitable practice, the motto 
of this short but pithy chapter being, ‘‘ La perfection d’une pendule n’est 
pas d’aller vite mais d’étre reglée,’?_ The book can be strongly recommended 
to all students of the pianoforte.”—Musical Standard, August 20, 1892. 


“In the little volume ‘ Practical Hints on Pianoforte Playing,’ Miss 
Goodwin manages to crowd in a wealth of useful suggestions for the 
guidance of the pianoforte student who, though well advanced in the art of 
playing, has not had the advantage of finishing lessons from a first-class 
instructor, and is therefore apt to lapse into faults of touch and of technique, 
The book is illustrated with short examples designed to emphasize the 
points of the different chapters. It should prove a valuable aid, not only. to 
pupils, but to the average teacher as well.”— The Scotsman, Aug. 3, 1892. 


“This clever work is divided into sixteen chapters, all more or less 
interesting and instructive, of which the most noteworthy are: ‘ Tech- 
nique’ (Chapter II.), ‘Touch’ (III.), ‘Rhythmical Feeling’ (XV.), and 
‘Re-studying of Composition’ (XVI.). We have read this book from 
beginning to end with unflagging interest.”.—Daily News, Sept. 3,°1892. 


“The authoress intends these ‘Hints’ for those who cannot afford to 
take lessons, and a glance at the book will show that these ‘ Hints? are— 
what they profess to be on the title-page—practical. Miss Goodwin warns 
students that the daily practice of scales and finger exercises does not neces. 
sarily produce good technique. Of course not: the movements of the 
fingers must be satisfactory, the action both of wrist and arm carefully 
managed, otherwise the tone produced will be worthless. ‘Teachers of 
experience will, however, know that the old system of ‘ repeat twelve times’ 
regardless of the ‘ how,’ has left its mark, and that this trite caution is still 
needed. ‘How many hours do you practise a day?’ is a question still often 
heard from the lips of those who ought to know that the method of practice 
is of far more importance than the time given to it, The chapter on ‘Touch’ 
contains, within a brief space, much valuable information. Chapter IV. is 
entitled ‘Slow Study,’ and this again is a text from which solemn sermons 
have been preached by teachers in all departments of science, literature, and 
art, and yet each new generation has to be warned that the greater the haste 
the worse the speed. Miss Goodwin’s words are worth quoting :— 

“*Tf the fingers be thoroughly well moulded into a difficult passage through slow study, 

the student ought to be able to play the same equally well with ease in any fempo 
——-, putting aside the fact that 4 round, full, singing touch cannot be attained 
without the most slow and patient study.’ 
The binding or uniting of.tones in scales, arpeggios, &c., is an important 
subject, and receives due consideration. A very * practical’ hint is given 
with regard to the scale of c; beginners look upon it as the ‘easy’ scale, 
simply because it has no sharps or flats, but it is really the most difficult of 
all as regards fingers, for it affords ‘no help for either the placing under- 
neath ot the thumb, or the putting over of the fourth finger.’ The remarks 
of Miss Goodwin call to mind the attention paid by Chopin to the choice of 
scale for the formation of the pupil’s hand. A chapter on ‘Grammatical 
Accent’ insists, in much detail, and with useful illustrations from Beethoven, 
Chopin, &c., on the importance of accenting certain parts of a bar more 
than others. Want of attention to this matter is extremely common, and 
absence of accent, or, still worse, wrong accent, makes music become ‘ con- 
fused, aimless, dreary, and unintelligible to the listener,” 

‘Miss Goodwin, in the chapter on ‘ The Left Hand,’ shows that she has 
had some experience as a teacher. 

_ “There are also short chapters on ‘ Expression and Style Marks,’ ‘ Rhyth- 
mical Feeling,’ and ‘Re-Studying of Compositions.’ Ruled sheets with 
headings of the various chapters are appended to the little volume, so that 
pupils or teachers may enter notes of observation, Miss Goodwin's ‘ Hints’ 
are pleasantly conveyed ; she writes in a free, chit-chatty style, but without 
useless digressions, All pupils, and many teachers, will find the booklet 
extremely useful.”"—Month/y Musical Record, Sept., 1892. 


AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place London 





MUSIC Anp ITS MASTERS. 


A CONVERSATION 


By ANTON RUBINSTEIN. 
Translated for the Author by Mrs. JOHN P. MORGAN, 


_ “The present literary product from Rubinstein's pen is certainly the most 
brilliant and fascinating book on music that has appeared for a long time.” 


Price 2s. 6d., net. 


‘¢ Tue author of this small but most attractive book stands unrivalled 
as a pianist ; his virtuosity is astounding, but his chief title to fame 
rests on his noble renderings of the works of the great masters, 
Moreover, Anton Rubinstein, as a composer, has attempted almost 
every branch of musical art, and in some achieved distinction. To 
hear what such a man has to say about music and musicians cannot 
fail to prove interesting ; and, all the more so, in that some of the 
articles of his musical creed run counter to views generally held at 
the present day, 

‘‘ Already, on the first page, we learn that ‘to me the opera is 
altogether a subordinate branch of our art.’ ‘Thus, at the very out- 
set, the key-note of Rubinstein’s Conversation is clearly sounded ; 
and, though to many it may appear a false note, it certainly arrests 
attention. One instinctively turns over the pages, feeling sure that 
later on Wagner will be mentioned—for Rubinstein begins with 
Palestrina—and thinking that ‘here will be the thick of the fight. 
And there is, in fact, some sharp-shooting, and some of the ob- 
jections raised to the methods adopted by Wagner deserve con- 
sideration. But to tell us that in a union of arts entire justice can- 
not be rendered to each one, is scarcely new, while the description 
given of Wagner’s employment of Lez¢mofive is almost a caricature. 

‘‘Rubinstein renders justice to neither Gluck, nor Mozart, nor 
Wagner. But he is an unhappy victim to his creed ; and, that 
having been once stated, most of his remarks on vocal music call 
forth little surprise. He is far more engaging, and his remarks are 
far more profitable, when discussing the instrumental works of the 
great masters. Most admirable is his description of music as a 
language of ‘tone-image character’ in which ‘one may read all 
that the composer intended to say,’ and again as ‘enclosing a 
mood of the soul.’ Rubinstein is an advocate of programme- 
music in the true, the Beethoven, sense of the term, 7.¢., the pro- 
gramme to be divined by the interpreter or hearer, 

‘*Very many will ‘share his enthusiasm for Bach, who ‘knew 
how to express all imaginable emotion in the Fugue form’ ; though 
all may not agree with him when he says: ‘ Bach appears to me 
greatest at his organ and at the piano.’ He is happy in his dis- 
tinction between two great masters: he compares Bach to a cathe- 
dral, Handel to a royal castle. This, too, is worth special notice :— 

‘**Mankind thirsts for a storm; it feels that it may become dry and 
parched in the eternal Haydn-Mozart sunshine; it wishes to express itself 
earnestly ; it longs for action ; it becomes dramatic ; the French Kevolution 
resounds, Beethoven appears.’ 

And here is a simile which has a touch of humour in it; the com- 
dliment may possibly excuse the criticism. 


“**God created woman ; certainly the most beautiful of His creatures, but 
Sull of faults. He did not polish them away, being convinced that all that 
was faulty in her would be outweighed by her charms. So Schubert in his 
composition ; his melody outweighs all deficiency, if deficiency there be.’ 

‘*One may easily imagine that Rubinstein goes into raptures over 
Chopin, ‘ the soul of the pianoforte ;’ and those who have heard 
him interpret the romantic music of the Franco-Polish composer 
will find in, his words a reflection of his performances. 

‘For Wagner, Beethoven’s Choral Symphony was the last word 
of instrumental music ; for Rubinstein, the death of Schumann and 
of Chopin 1s finis musice. As compared with ‘Wagner, our author 
is a pessimist: the former saw the end of one era, but the dawn of 
another ; the latter, however, sees all in the past and nothing to 
come. With such views, it is difficult to understand how Rubin- 
stein can have devoted so many hours of his life to composition : 
the man is probably better than his creed. 

‘*He touches on the question of ‘ the composer’s intention.’ If 
the interpretation of a work is to be in conformity with that 
intention (assuming that it can be discovered), it is argued by some 
that there can only be one correct rendering. Rubinstein’s remarks 
on this matter are most apt. Were there only one way, he says, 
the executive artist would be ‘a monkey’ ; and again, ‘To do justice 
to the object [the composition] is the law and duty of every inter- 
preter, but, of course, each one in his own way ’—i.¢., subjectively, 

‘It would be easy to write a much longer notice of this small 
volume ; nearly every sentence is a text on which a discourse might 
be held, It is well worth reading.”—J. S, SHEDLOCK, Academy 
Jan. 3oth, 1892, ' 
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NEW COMPLETE CATALOGUE OF 


AUGENER'S EDITION. 


Containing over 3,000 Cheap Volumes, sold at net price 
52 pages, double columns. 
Part _I,—Pianoforte Solo. 
1I.—Organ, Harmonium, and Books on Music. 
111.—Instrumental Music (Violin, Violoncello, Flute, &c.). 


IV.—Vocal Music. 
To be had gratis. 


NEW WORKS 
Published since the above Catalogue appeared. 
PIANOFORTE SOLOS (a 2 mains). 


UGENER’S LIBRARY OF PIANOFORTE 

MUSIC FOR STUDY AND AMUSEMENT. A Collec- 

tion of Studies, Classical and Drawing-room Pieces, Selected, 
Revised, and Fingered by E. PAUER. C, 


JUNIOR GRADE. 





Edition 
No. 
s96t Boox I, ... ov aa ‘ae ssi vas jive 
Studies: Steibelt, in A minor; Hummel, in D; 
E, Pauer, in G. 
Pieces: E, Miiller, Caprice in C; Clementi, Adagio 
con espressione, 
Recreations ; Rameau, Gavotte from ‘‘ Le Temple de 
Gloire "’ ; Loeschhorn, Romanza in A minor ; Lan- 
ner, Original Styrian Dance; and Three National 
Polish Mazurkas. 


Book II. 

Studies : Loeschhorn, in A major ; : ; Berger, in G 
minor; E. Pauer, in C major. 

Pieces: C. P. E. Bach, Allegro assai-in E flat; J. 
Field, Polonaise in E flat; E. Pauer, Welsh ‘Air 
with variations. ; 

Recreations: Mozart, Three Minuets; A. Jensen, 
* Joyful Message” ; X. Scharwenka, Valse in C 
sharp minor. 

SENIOR GRADE, 

Studies; M. Szymanowska, in A flat; X. Schar- 
wenka, Prelude in c. 

Pieces: Mozart, Fugue in C major; 
Andante in E flat. 

Recreations ; Mendelssohn, Bolero, ‘‘ The Wedding 
of Camacho”; Moszkowski, Scherzino in F. 

Book II, .. 

Studies : Schumann, for Pedal Piano in c and A flat. 
Pieces: Klengel, Fugue on an Air by Mozart ; Men- 
delssohn, Andante from First Concerto, Op. 25. 
Recreations: E. Pauer, ‘‘La Campanella,” and 

Kjerulf, ‘‘ Frihlingslied. 


KRAUSE, EMIL. Six Little Sketches without 
Octaves (6 kleine Skizzen ohne Tee” 
nungen). Op. 77 ... 

6562-3 LOESCHHORN, A. Rhytmische eatin (Rhyth- 

mical nadie Studien fiir Pianoforte. Op. 

197 - i im ... 2 Bks., each 


6462 STRELEZKI, A. Que morceaux caractéristiques. 
Op. 197: Novelette, Nocturne (Le Réve), Valse 
poétique, Miniature ... 

6463 -—— Wanderstunden. 4 Claviersticke. 

6464 —— Quatre Novelettes .. 


LOCAL EXAMINATIONS IN MUSIC, 1892—1893. 


THE MUSIC SELECTED by the ASSOCIATED 
BOARD of THE ROYAL ACADEMY OF 
MUSIC and THE ROYAL COLLEGE OF 
MUSIC. 
A,—LOCAL CENTRE EXAMINATIONS, 
61326 JUNIOR GRACE. Containing 2 Pianoforte Studies by 
. 5. Bach and Bertini, and 3 Pianoforte Pieces 
y Mozart, Mendelssohn, and Hiller = I 
61332 SENIOR GRADE. Containing 3 Pianoforte Studies by 
Mendelssohn, Moscheles, and Berger, and 3 
Pianoforte Pieces by Beethoven, Raff, and Chopin 1 


Hummel, 


6199 


Op. 204 ... 


| 8ss7 HEGYESI, LOUIS. 


‘| 7059@ 


new Volumes in Augener’s Edition— (continued). 


dition 


PIANOFORTE DUETS (a 4 mains). 
8554a HAYDN. Symphonies, arranged by Max Pauer, 
No. 1, in E flat (mit dem Paukenwirbel) .. 

Introduction, 4 Valses eobies, 
et Finale. Op.8  ... We aa ite ite 


ORGAN. 


BACH, J. S.. Organ Works. Edited by W, T. 
Best. Fourth Series, Eight Short Preludes and 
Fugues, and Six Sonatas for two Claviers and 
Pedal :— 
9861 Sonata in G major 


CECILIA. A Collection of jue ene in hie 
styles. Edited by W. T. Best. Oblong :— 
5844 Book 44. Sonata in E minor by Polibio Fumagalli 


VIOLIN. AND PIANOFORTE. 
7354a CORELLI, A. ‘Twelve Sonatas for Violin with 
figured Bass (a Violino Solo e Violone o Cimbalo), 
Op. 5, with Pianoforte accompaniment worked 
out from the figured bass of the author, and with 
all necessary indications for bowing, fingering, 
and execution of ornaments by Gustav Jensen, 
Part I. (Sonatas 1 to 6) ove ide ave di 


INSTRUMENTAL. 


HERMANN, F. Morceaux mélodiques pour deux 
Violons avec accompagnement de Piano (ad /ié.). 

p. 26 :— 

5328a Livre I, Morceaux, Nos. 1 and 2 

53286 o IL 9 Nos, 3 and 4 


JENSEN, GUSTAV, Drei Charakterstiicke fiir wt 
chester. Op. 33: 1, Alla Marcia; 2, Canzona ; 
3, Minuetto :— 
Full score . dv ove 
Orchestral parts .. ove ave eas “ 
KREUZ, EMIL. The Violist. A series of progres- 
sive pieces for Viola and Pianoforte. Op, 13 :—- 
20 Progressive Melodies in the first position, and 
in the different major and minor keys :— 
7636c Book III. (Nos. 1 to 10) 
7636d Book IV. (Nos. 11 to 20) 


RITTER, E. W. Practical School for the Violin 
(Ecole praise | du Violon) :— 
Book I. ary (Elé taire) .. 
Book II. Taswbe up to the Octave and Scale in 
C major, with easy Duettinos in the first position 
(Les Intervalles jusqu’a l’octave, la gamme d'UT 
majeur, et Duos faciles dans la premiere position) 

Book II1. Intervals within 2 Octaves, Exercises and 
easy Duettinos in the first position (Les Intervalles 
jusqu’a 2 Octaves, Exercices et Duos faciles dans 
la premiére position) .. 

Book IV. Intervals over the 4 Strings, ‘Exercises and 
Duettinos, in the first position (Les Intervalles 
sur les 4 Cordes, Exercices,et Duos, tre position... 

Book V. Major and Minor Scales, Exercises and 
Duettinos, in the first position (Les Gammes 
majeures et mineures, Exercices et Duos, tre 
position) ; f? 


70596 





76104 
76105 


7610¢ 


7610a 


7610 


VOCAL MUSIC. 


4058 ACTON, JOHN, ‘The Fairies. 6 two-part songs for 
female voices: 1, The Summons, ‘ Gather, 
gather, fairies all”; 2, The Gathering, ‘‘ We 
come from the depths of the emerald sea” ; 3 
The Greeting, ‘‘ Welcome, sisters, welcome” 
4, The Revels, ‘*Now with laugh and festive 
song”; 5, The Warning, “Hark! O hark” ; 
6, The Departure, ny we dy see. The day is 
dawning” 

8824 DELIUS, FRITZ. Three hii ‘the sonia by 
Shelley: Indian Love-Song, Love's mre gr 
To the Queen of my Heart. 4to ... gs 

882r DUNKLEY, FERDINAND. Four thesis Oh, 
that I were a Flower; Love's Parting; In the 





Silence of the Night ; Highland Heather. 4to... 


Net. 


s&s. d. 
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yew vt Volumes in Augener’s Edition.—Vocal Music (con/ix ag ‘ 
et. 
5. ad. 
sees LIDGEY, C. A. 4 Lieder by Heine. Op. 6: Violets, 
Roses, and Lilies; The bie FP The Loves 
4 the ose af The Message of the Stars. zk. & 


SMITH, ‘SEYMOUR. May Time. A Pastoral Can- 
tata for Female Voices, Soli and Chorus (two- 
part), with Pianoforte Accompaniment... 

SWEPSTONE, EDITH. 3 Lyrics by William Black, 
for Voice with Pianoforte Accompaniment: 1, 
Who will buy Pansies? 2, O my Lost Love; 3, 
Oh, What's the Sweetest Thing there is? 4to ... 

WOOD, CHARLES. Four Songs: 1, An Ancient 
Love Song (Anonymous) ; 2, Why so pale and 
wan, fond lover? (Sir J. Suckling) ; 3, How can 
the tree but waste and wither away (Lord Vaux) ; 
4, Ah! Robin! tind Robin! - Semes — 
Pt ee ae eal 


BOOKS ON music. 


GOODWIN, AMINA. Practical Hints on the 
Technique and Touch of Pianoforte Playing, with 
Illustrations... Bound 

PROUT, EBENEZER. Fugue. “Demy 8vo. Second 
Edition .. Bou nd 

— Fugal- Analysis. A ‘Companion to Fugue ; 
being a Collection of Fugues put into Score and 
analysed Bound 

9183 —— Counterpoint : Strict and Free. ‘Third Edition 

9183u —— Additional Exercises to ‘‘ Counterpoint : Strict 

and Free,” with Melodies and a Basses 
for Harmonizing 
RUBINSTEIN, A, Music and its Masters. A Con- 
versation ae 
London: AUGENER & cO., 86, Newgate Street, E. C; 
I, Foubert's Place, W 


9179 


9185 
9186 





NEW PIANOFORTE PIECES. 
ANTON STRELEZKI. 


Morceaux pour Piano. 


1, Valsette +e 
Notturno en LA majeur.. 
Sur la rive. Morceau caractéristique 
. Senta’s ‘I'raum. Spinnerlied .. ° 
In Fairy Land. Morceau de Salon... 
Menuet a I’antique en sou majeur ... 
Menuet & I’antique en m1 bémol 
. Walse Souvenir en FA ... 
Mazur eve 
Notturno en uT didse mineur.., ess 
Impromptu 

. Sérénade ... 

. Grand Tarantelle en FA 

Barcarolle en soL majeur 

. Jagdstiick... _ oe 

. Au Matin, Réverie-Nocturne 

. ‘Tarentelle en r& mineur 

. Valse intime ... ave ane 

. Berceuse en sol bémol . eee ooo 

Au bord d'une source ... 
lenhe AUGENER & CO., 86, ewes Street, E. C; at % Foubert’ s 
Place, Regent Street, 


» 


PP HeEyvrayrrt’? 








AUGENER’S EDITION OF 


ANTON STRELEZKI’S 
PIANOFORTE PIECES. 


Album. Vol. I.: Valsette, Sur la rive, In Tengen, 
Menuet a Yantique en mt bémol, Mazur 
Piéces fugitives. ~ bs en Romance, Imprompt, 
érénade ... sve 
4 Mazourkas. Op. 198 ow 
Op. eens Novelete, 


Quatre M di 
Nocturne (Le Réve), Valse poétique, Miniature... 
Wanderstunden, 4 Clavierstiicke. Op. 204 ... 
Quatre Novelettes ... oon eve ove eos eee -- 
London: AUGENER & CO,, 86, Newgate Street, E.C.; and 
P 1, Foubert’s Place, Kegent Sireet, W. 


Net. 
s. ad, 








EBENEZER PROUT’S 


THEORETICAL Works 1n AUGENER’S EDITION. 
Demy 8vo. 


Bound, 
ARMONY ITS THEORY AND 
PRACTICE, By EBENEZER PROUT, B.A. Lond. 
Professor of Harmony and Com: —- at - Royal 
Academy of Music, &c. Fourth Edi: ee 


gaa KEY TO “HARMONY: ITS THEORY 
AND PRACTICE.” Second Edition .. .. al- 


9138 ADDITIONAL EXERCISES TO E. 
PROUT’S “HARMONY: ITS ee. —_ 
PRACTICE.” Second Edition ee 


grtae KEY TO THE ADDITIONAL EXER. 
CISES TO E. PROUT’S “HARMONY”... 


Augener's 
Edition, 





No. 
9182. 


5/- 


1/6 


2/6 





OUNTERPOINT: STRICT AND 

FREE. By EBENEZER PROUT, B.A. Lond., Pro- 

fessor of Harmony and Composition at the —_e Academy 
of Music, &c. Third Edition .. 


918332 AD DITIONAL EXERCISES TO 


E, PROUT’S, ‘‘COUNTERPOINT: pa AND 
FREE,” with —. and hang igured Basses for ent 
monizing és . 


9183. 





OUBLE COUNTERPOINT AND 


CANON. By EBENEZER PROUT, B.A. Lond. 
Professor of Harmony and Se "at at Royal 
Academy of Music, &c. .. «e 


gus, | Shs ter By EBENEZER PROUT, B.A. 


Lond., Professor of Harmony and Composition at = 
Royal Academy of Music, &c, Second Edition .. 


9186. FUGAL - ANALYSIS: a Companion to 
“Fugue.” Being a Collection of Fu pes = into Score and 
Analysed. By EBENEZER PRO B.A. Lond., Pro- 
fessor of Harmony and prensa at the = Academy 
of Music, &c. ah 5/- 


AUGENER & CO., 86, Newgate St.,E.C.; & te Foubert’s Place W., lon. 


DANCE MOVEMENTS 
FROM THE WORKS OF GREAT MASTERS, 


ARRANGED FOR 
VIOLIN AND PIANOFORTE (Augener’s Edition, No. 7387a—m). 
FLUTE AND PIANOFORTE (Augéener’s Edition, No. 7793a—#n). 
STRING ORCHESTRA: Two Viotins, Viota, V’cELLO, and Bass 
(Augener’s Edition, No. 7151a—m). 


FLUTE QUINTET: Fiute, Viouin, Viora, V’cELLo, and Bass 
(Augener’s Edition, No. 71 ——— 


yi HERMANN. 


-& BACH. Sarabande from the Second Violin Sonata, 
G. F. HANDEL. Scherzo from the Concerto in G minor. 

OSEPH HAYDN. Nachtwiichter Menuet. 

IERRE MONSIGNY. Rigaudon from *‘ La Reine de Golconde. 
W. A. MOZART. Minuet from the Divertimento in b. 
BEETHOVEN. Allegretto from ‘‘ Die Geschépfe des Prometheus.” 
MOZART. All’ ongarese from the Violin- Concerto i in A major. 
CHERUBINI. _Ballet-mysic from “‘ Ali Baba.” 

H. MARSCHNER. Tanzmusik from “ Des Falkners Braut.” 
d; = RAM Po. en and Musette. 
VON GLUCK. Musette from “ Armida.” 
* PIERRE MONS SIGNY. Chaconne from “ La Reine de Golconde.” 
Price, net, 1/- each. 
* Also for Pianoforte Solo (Anthologie Classique, No. 80), 2/6. 


London: AUGENER & CO., 86, 7 Street, E.C., and 
% Fonbert’s Place, W. 


9184. 











Y WILL IS GONE TO SLEEP, DEAR.” 


Love Song. The Words by Water Herries Pottock, the 
Music by Manocunmre Marico_p. 


NOVELLO, EWER, & CO., London. 
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Ediin PIANOFORTE SOLOS (a 2 mains). 


Numoer. 
CZIBULKA, Viennese Humour (Wiener Gemiith- 
lichkeit), Polka francaise. Op. 208 
—— Loving Hearts (‘‘Wenn zwei sich lieben’ +. 
Melodie, Op. 210 
STUDIES AND PIECES contained i in the ‘Sylk abus 
of the Associated Board of the Royal Academy of 
Music and the Royal College of Music for Local 
Examinations in Music, 1892-93. C.:— 
A. Local Centre Examinations, 
61326 Junior Grade. Studies by Bach and Bertini; Pieces 
by Mozart, Mendelssohn, and Hiller =... net 
6133 Senior Grade. Studies by Mendelssohn, Moscheles, 
and Berger; Pieces by Beethoven, Raff, and 
Chopin eve) inet 
HANDEL, G. F, Chavonne avec “Ga Variations. 
(Anthologie classique, No. 85) “ cog 
LOESCHHORN, A. Melodic Studies, progressively 
arranged for advancement of technique and style, 
with special regard to rhythm and phrasing. 
E. * 


Book XI. 12 Melodic Studies. Op. 196, Book II. 
(Studies 7to12) ... 

6562-3 —— Rhytmische Probleme (Rhythmical Problems). 
Studien fiir Pianoforte. Op. 197. Cc. 2 Bks. 
each, net 

SCHYTTE, L. CEuvres choisies :— 
No, 8 Rhapsodie a ooo ove eve 
g. Gavotte en MI majeur . ove 
SWEPSTONE, EDITH. The Spectral " Hunt. 
Characteristic Piece ... “ ove 


PIANOFORTE DUETS (a 4 mains). 
8554a@ HAYDN. Symphonies, arranged by Max Pauer. 
No, 1, in E flat (mit dem Paukenwirbel) ... net 


VIOLIN AND PIANOFORTE. 

7354@ CORELLI, A. Twelve Sonatas for Violin with 
figured Bass (a Violino Solo e Violone o Cimbalo), 
Op. 5, with Pianoforte accompaniment worked 
out from the figured bass of the author, and with 
all necessary indications for bowing, fingering, 
and execution of ornaments by Gustav Jensen, 
Part I. (Sonatas 1 to 6) nee me dec; at 

HERMANN, F. Morceaux favoris :— 

No. 79. M. Wurm. Estera Gavotte... 
80. S. Noskowski. Zingaresca .. 

JENSEN, GUSTAV. Vortragsstdien. Eine Samm- 
lung hervorragender und beliebter Tonstiicke alter 
Meister fiir Violine mit Begleitung des Pianoforte 
bearbeitet :— 

No. ro. Beethoven, RomanzeinGdur, Op. 40 
11, —— RomanzeinF dur. Op. 50... 


INSTRUMENTAL. 
GARIBOLDI, G. Morceaux favoris pour Fifite et 
Piano :— 
No. 71, Sterndale Bennett. The Lake 
72. M. Wurm. Estera Gavotte... 
73. S. Noskowski, Zingaresca .., es 
JENSEN, GUSTAV. Drei Charakterstiicke fiir Or- 
chester, Op. 33: 1, Alla Marcia; 2, Canzona; 
3, Minuetto:— 
qosga_~=s- Full score vee “ ove . ~. met .§ 
70596 Orchestral parts ... ie se <4 we. = Net 10 


Novelties—Instrumental (continued). 

RITTER, E. W. Practical School for the Violin 
(Ecole pratique du Violon) :— 

7610e Book V. Majorand Minor Scales, Exercises and 

Duettinos, in the first position (Les Gammes 

majeures et mineures, Exercices et Duos, tre 

position) ous le ob PP gat) et 


VOCAL MUSIC. 
BERGSON, M. Parted Lovers (‘‘Wenn sich zwei 
Herzen scheiden”’), Song :— 
No. 1. For Soprano or Tenor in A flat 
2, For Contralto or Bass in F 
3. For Voice with Pianoforte and Violin or 
Violoncello obbligato.. ; 
FITZGERALD, GERALDINE, " «To Sleep.” Song. 
The words from Lord ‘Tennyson's ‘* The 
Foresters ” 
go7t_ SMITH, SEY MOUR. May Time. A Pastoral Can- 
tata for Female Voices, Soli and Chorus (two- 
part), with Pianoforte Accompaniment ... net 


BOOK ON MUSIC. 


9183 PROUT, EBENEZER. Counterpoint: Strict and 
Free. Demy 8vo (‘Third Edition), bound net 


AUGENER & Co., London. 
City Chief Office: 86, Newgate Street, E.C. 


(opposite Conduit Street). 


to bé crossed ‘* London and Midland Bank, Limited.” 
Telegraphic Address—AUGENER, LONDON, 


Only West End Branch: 1, Foubert’s Place, W. 


All Communications should be addressed as above. Cheques 
and Post Office Orders payable to the order of Augener & Co., and 





NEW WORK BY 


ro PETITS MORCEAUX. Op. 213:— 


7542 ~+Pour Violon et Piano. (Edition originale)... we ee 
7643 Pour Violaet Piano. Arrangés par Emil Kreuz .,,__inet 
6962 Pour Piano a quatre mains. Arrangés par l’Auteur ... _ net 


Place, Regent Street, W. 


CARL REINECKE. 


$.as 


2 
2 
2 


London: AUGENER & CO., 86, Newgate Street, E.C., and 1, Foubert’s 
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